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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts, and engage Artistes. 
OYAL TIALIAN OPERA.—BOXES, on the 
J Pit, Grand, or First Tier ;-and Stalls and Amphitheatre 
Stalls in the best positions. Pit Tickets, 7s. —-CRAMER & Co. 
Limited, 201, Regent-street, W. 








\ RS. JOHN MACFARREN’S MORNINGS 

at the PIANOFORTE, every Wednesday, at Three . 
Egyptian Hall. Pianiste: Mrs. John Macfarren. Vocalists : 
Miss Banks, Miss Robertine Henderson, Mdme. Gilardoni, Miss 


Poole. The new lectures written by G. A. Macfarren. Tickets, 
5s., $8., 28., 1s. 


i\' R. CHARLES FOWLER, of Torquay begs to 
é announce that he will give a PANOFORTE RECITAL, 
under very distinguished patronage, on Monday Morning, June 
19th, at No. 1, Stratton-street (by the kind permission of Miss 
Burdett Coutts), at which he will be assisted by eminent Artistes. 
Vocalists :—Madlle. Enequist, Miss Gregory, Mr. Suchet Cham- 
pion. Instrumentalists :—violin, Mr. Carrodus; violoncello, 
Signor Pezze ; pianoforte, Mr. Fowler. Tickets, Half-a-guinea ; 
reserved seats, One Guinea. To be obtained at Mitchell’s Royal 
Library, and of Mr. Fowler, Torquay. 

M ISS AUSTIN (Contralto). All Letters 
iV respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 


N DME. TACCANT begs to announce that she 

has commenced to give at her own residence a course of 
Singing Lessons after the Italian method of teaching. All com- 
munications respecting engagements for Oratorios, Concerts. and 
Lessons, to be addressed to 13, Russgit Puracer, Fitzroy 
Square, W.C. 








MS ELLICE JEWELL begs to announce that 

her FIRST MATINEE will take place at No. 8, Connaught 
place, Hyde-park (by kind permission of Mrs. Charles Butler), 
on Saturday, June 10. Conductors—Mr. W. H. Holmes and 
Mr. Chalmers Masters. Further particulars will be given. 


MSS FANNY ARMYTAGE will Sing at the 
p performance of ‘‘ Israel in Egypt,” given by the National 
Choral Society. Conductor, Mr. G. W. Martin, on Wednesday 
Eve, June 14th. 


N ADAME ELWOOD ANDREA (Contralto) 

requests that all communications respecting engage- 
ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Brgauroy 
Terrace, MarpaA VALE, V 


N ADAME WINTER (PIANISTE), begs that 

all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cantton Roap, Maida 
Vale, or at Messrs. Cramer & Co., 201, Regent-street. 

















ya HELEN PERCY begs to anuounce 
IVE her REMOVAL to 161, Ledbury Road, Bayswater, 
where all communications respecting engagements for Oratorios, 
Concerts, &c., are to be addressed. 


MPM. CZERNY (Soprano) requests that all 

communications respecting engagements for Concerts, 
Oratorios, and Opera di Camera, be addressed to her residence, 
29, Cave’s-rerrnacr, New-road, Hammersmith, W., or care of 
Messrs. Cramer & Co., 201, Regent-street. 


Ms. MEREST (late Maria B. Hawes), Con- 
TRALTO.—AIl applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ApELPHI Terrace, Strand. 








\IGNOR CATALANT begs to inform his pupils 
\) and friends that he has returned to town, and requests 
that all communications be addressed to 201, REGENT-STREET, W. 


| i ERR LEHMEYER (Pianiste) begs that all 
communications referring to Concert Engagements or to 
Pupils, may be addressed to 2, Percy-streer, Bedford-square. 


‘TILLIE PAPE, OF ALABAMA, who has 
been -honoured by a command from H.R.H. the 

Prince or WaAtzs, has returned to Town for the season.— 
Address, 9, Sono Square. 








ERR REICHARDT has arrived in Town for 
the Season. Address, 10, Somenset-streET, Portman- 





\ R. JOHN RHODES gives Lessons .as usual 
in town on Saturdays: Piauoforte, Singing and Harmony. 
Address, Mr. Joun Ruopgs, Croypon, 8. 


Mss KATE GORDON will Play at Madame 
Versati’s Concert, on the 13th; Willis’s Rooms, 14th ; 
Iferr Lehmeyer’s Matinée, 15th; Mr. Frederick Chatterton’s 
Concert, 16th ; Mrs. George Vining’s Grand Evening Concert, 
21st. All communications ss engagements to be. ad- 
«essed to her residence, 82, 81. GzonGx’s-noap, Warwick-square, 





New Pianoforte Pieces, 


BY 


CHARLES JAMES TOMS, 


OF LIVERPOOL. 


LV’ ALLEGRESSE TARANTELLE. 


Price 4s. 





REVE DE PRINTEMPS. 
BRILLANTE. 


VALSE 


Price 3s. 





LV’ ANDALOUSE BOLERO. 


Price 3s. 





LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 





M® C. H. R. MARRIOTT begs to inform 
Professors, Amateurs, and the Music Trade, that he 
arranges Compositions (Vocal or Instrumental) for Orchestra, 
Piano Solo, or Duet. For terms, apply to Cramer and Co, 
Limitep, 201, Regent-street, W. 


IGNOR ROMANO begs to announce his return 
\” to Town for the season. All communications respecting 
engagements and lessons to be addressed to 1, Lower JaMEs- 
STREET, Golden-square. 


\ R. HERBERT BOND (Tenor), of the Royal 

English Opera, Covent Garden, will receive engagements 
for town or country. All communications to be addressed to 
Mr. Martin Cawoop, Secretary to the Opera Company, 7, Bow- 
street, Covent Garden, W.C. 


N R. FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 3, Cnrrstow Vitias, Florence House, Bayswater. 
66 rNHE SLEEPWALKER.” Mr. G. Renwick 
will sing Charles Deffell’s Descriptive Song, ‘‘ THE 


SLEEPWALK ER,” at Mr. C. Gardner’s Concert, Hanover-square 
Rooms, this day. 








R. BALFE will CONDUCT his new Scena, 
4 “LADY HILDRED,” at Mr. Benedict’s Concert, June 21st. 


N R. SIMS REEVES will Sing Mr. Balfe’s new 


Scena, ‘‘LADY HILDRED,” with Orchestra, at Mr. 
Benedict’s Concert. June 21st. 


Me: SIMS REEVES. will Sing, for the First 
; Time, the New Scena, “‘ LAST HOPE,” words by H. F. 
Chorley, the music by Brinley Richards, and the new song, 
“ANITA,” at Mr. Brixizy Ricnarps’ Concert, June 19. 
Tickets at Cramer and Co.'s. 


R. FRANK ELMORE will sing ‘‘ BEWARE,” 
by J. P. Berring, at J. 8S. Sroxs'’s Matinée, Collard’s 
Rooms, June 27th ; and at Westbourne Hall, June 16th. 


THe LANGHAM HOTEL, 
PORTLAND PLACE, LONDON, W. 

Tuis Hore, wILL BE OPENED TO THE PUBLIC 

on MONDAY, tne 121TH JUNE next. 

{t contains a spacious Salle-A-Manger, 100 feet by 40 feet, 

Ladies’ and Gentlemen’s Coffee and Sitting Rooms, Reading 

and Writing Rooms, Well-ventilated Smoking Room, and above 

500 Drawing, Sitting, and Bed Rooms. 

Tanive oy CHances now Rejy 

APPLICATION, 
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Belgravia. 


NEW PIANOFORTE MUSIC. 





The following are some of the most popular Pianoforte 
Pieces lately published by 


EWER & CO. 








Biumyrr, 8. Am Meer. Fantasiestiick (dedicated to Her s. d 
Royal Highness the Princess Mary of Cambridge),...... 4 0 
Corney, W. Chant du Barde. Morceau de Concert .... 4 0 
Le Papillon au reveil. Fantaisie.......... 4 0 
Haroisty, J. E. Abendroth. Nocturno.......... 0.65 3 
Sonnenaufgang. Mélodie ............ 3 


Kornatzky, F. Le reveil des oiseaux. 


Lavrotp, F. Soleil couchant. 
Liszt, F. 


NOCUATIO 6. 00.06 s0 000608 
Ava Maria (d’Arcadelt)......ccscccccsesscces 
Hallelujah (d’Arcadelt)........ Srerrrr tre 
O'Leary, Artuur. L’Adieu. Chanton allemande...... 
Mendelssohn's ‘* Hear my Prayer” 








transcribed ...... 
Gab 


Se *s “« Frohlicher Landmann” 





transcribed eine cane e609 600ben bied.eR 
Scuvirngs, W. La Regata, Impromptu .. 90 so-ee 
—_—__——— Esmeralda, Morceau caractéristique .. 
Sprxpigr, F. Chanson populaire .............. 

——._ Ie Carillon £0 00 00 04,06 00 90 c'9e.00 
TI TD NOD 05 Bi cise cn necb ua cased 


———— Un conte de fées .. 0... ccc cece cece ee cece 
Ve I Sw ns 00-05 00 50-06 co deden-00 be 


————_ Une rose sans pines ........ cee cece ee ee 
Wo.tennavrt, H. A. Marche hongroise eee 
Valse héroique ........e0eeeree 
Caprice aériem .. 1.4... 0000 even ee 
Un fil de perles 

Valse gracieuse ... 











ae eeeonwstwene ee © ee 
eceseoooosooososeso 9 eceoooo 9° 








Sold by all Musicsellers in Town or Country. 
London: EWER & CO., 87, Regent Street, W. 








M&; ARTHUR O’LEARY’S PIANOFORTE 
i PERFORMANCES will take -place on Thursday Morn- 
ings, May 11th and 25th, and June 15th, at Messrs. Ewers and 
Co.'s Library, 87, Regent-stieet. To commence at Three. 
Tickets to be had at the Music Warehouses, and of Mr. ARTHUR 
O'Leary, 1, Delamere-crescent, W. 





ATIONAL COLLEGE OF MUSIC, 

Temporary Offices,—216, Piccapitiy, founded to promote 
the Musical Education of persons who desire to enter Pro- 
fession. . Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establishment of 
scholarships, and even by gratuitous instruction under peculiar 
circumstances. 

Treasurers: The Marquis of Townshend, the Hon. Seymour 
7. Professors : Principal, Mr. Henry ; Composition, 
Mr. Benedict, Mr. Arthur Sullivan ; Harmony, Mr. E. J. H 
kins, Mr. Franklin Taylor ; Pianoforte, Mr, Benedict, Mr. - 
say Sloper, Mr. Franklin Taylor, Mr. J. G. Callcott . Singing, 
Mrs. Sims Reeves, Signor Pinsuti, . Frank Mori, Mr. James 
Bennett, Mr. Henry Regaldi ; Violin, Herr Lud Straus ; 
Viola, Mr. Webb; Violoncello, Herr Daubert ; Contra’ Mr. 
Howell ; Flute, Mr. Sidney Pratten ; Oboe, Mr. Alfred Nichol- 
son: Clarionet, Mr. Lazarus; Bassoon, Mr. Waetzig ; Horn, Mr. 
C. Harper ; Trumpet and Cornet-d-Pistons, Mr. Thomas Harper ; 
Trombone, Mr. Winterbottom; Organ and Harmonium, Chevalier 
Lemmens ; Concertina, Mr. J. C. Ward; Harp, Mr. Aptommas ; 
Ttalian Language, Signor J. Pepoli ; Declamation, Rev. W. W. 
Cazalet, M.A. + 

There will be two De ents—'* be pe Lower.” Fee 
for the ‘‘ Upper” School, £7, and the * " School, £5 5s.. 


r term. 
Oto Scholarships will be open to competition by all Students 
of three Terms. 
The Half ‘Term commenced on Monday, February 20th, 1865 ; 
Easter Term will commence on Monday, April 24th, 1865, 
By order of the Coun 
GEORGE LESLIE, Secretary. 





T° COMPOSERS ABOUT TO PUBLISH.— 

J. H. JEWELL, Music Publisher, un Jertakes the Printing 
and — pk every —— — Work, greatly 
Tod, Gnent Resscl-e” Btoomabery, vo near British Museum. 





R. STOLBERG’S vos byes aan 
Yor invigorating and enriching voice, 

affections of the throat, has maintained its character for = 

uarter of a century, and the flattering receivea 
Grisi, Pe , Lablache, and many of the ng one 

Statesmen, fully establish its virtues. No Voca or 

Public Speaker should be without this invaluable . 

To be obtained of all Wholeade avd Retail Chemists in | 














Langham Hotel, May 29, 


United Kingdom. 
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O ORCHESTRAL 1. MUSICIANS.—WANTED, | 


at the Cheltenham Rooms, Ifarrogate, for the season, | 
first-class INSTRUMENTALISTS to compose a complete 
Orchestra Permanent employment ean be found for superion 
Artistes during the winter in Leeds and neighbourhood. Apply, 
by letter, to Mr. Berxtos, Bischoff House, Leeds 


{ERIO-COMIC 


SINGING.—A_ gentleman (ac- 


‘ companying himself on the Pianoforte in the John Parry 
style is open to engagements in town or country.- J. B., 94, 
Cauncn-noap, Lalington, N 


SOR THE USE OF TEACHERS AND 
I: STUDENTS OF MUSIK HINTS TO PERFORMERS 
ON MUSICAL INSTRUMENTS played by the Touch of the 
Hand. By LEO KERBUSCH, * Many useful hints for students 
are contained in this hook.”—The Orchestra 

May he h ul at Mess AUGENER and Co.'s, 86, Newgate- 
street, City, London. Price Two Shillings. 


LIST OF NEW OPERAS 


PUBLISHED BY 


CRAMER & Co. LIMITED. 


THE BRIDE OF SONG: 
OPERETTA IN ONE ACT. 


HENRY FARNIE; 


COMPOSED BY 
JULES BENEDICT. 
The Complete Operetta, for Voice and rear 12s. 


The Overture .. . ee 4s. Od. 
1. Duet—" Night and mor ning” ~ “and C. 3a. Od. 
2, Song—‘‘ My home in Cloudland,” origins ul key, D 

flat ; transposed key, B flat. 8. or M.S. 8s. 0d. 
3. Trio— ‘News! girla, news!” ee 8. C.T. 88. Od. 
4. Song—‘‘ Boot and saddle!” ., ee en B. 3s. 0d. 
5. Trio—“ My heart is breaking” . &. T. and B, 8s. Od. 
6. Duet—“ Ab! Captain, L can see you” —-8, and B, 3s. Od. 





7. Chorus—" The cattle in the clover” “ 4s, Od. 
8 Song—‘ For her sweet sake” .. as 1. $s. Od. 
9. Song—‘‘ Ah! do not take her from him” ‘ C, Qs. 6d. 
10. Duet—' We waited late, we waited long,"8. and T. 8s. Od. 
11, Chorus—‘' The Rheinls and”, ee ° . 88, Od. 





Cramer & Co. Limited, 201, Regent-street. 
THE RIVER SPRITE 
OPERA IN ONE ACT, 

WRITTEN BY 
G. LINLEY; 
COMPOSED BY 


FRANK MORI. 


As performed at the Royal English Opera, Covent Garden. 





SEPARATE NUMBERS. 8. d. 

1, “My Vocation.” Grand Air. Sung by Mdime. Florence 
Lancia a 6% ns ao BS 

2. ** When along ‘the road I ride.” Rustic Song. Sung 
by Mdme. Lancia .. os - oe «~ &© 

8 “O sunshine of love.” Tenor Ballad. Sung by Mr. 
Perren ‘ 8 0 
4. “The Manager’ . Song.” Sung by Mr. Ay nsley Cook. 8 0 
6. “ Bright as love's dream.” Duet. aT. 8 0 

6. “Gentle spirit, sing again!" Boprano ‘Air. " Mame. 
Lancia 8 0 

7. Maid of the silver mail.” Ballad. “Sung by Mr. 
Weiss 8 0 
8. ‘ Hope's Dream.” Romance. Sung by Mdme. Lancia 8 0 
All ened Llustrated with Portraits of the Artists en 


costu 
The complete work, scored for voice and piano, 15s. 





Cranmer & Co. Limited, 201, Regent-street. 


JESSY LE A: 
“OPERA DI CAMERA.” 
WRITTEN BY 
JOHN OXENFORD; 


COMPOSED BY 





G. A. MACFARREN. 

Complete for Voice and Pianoforte, 21s, net. a 
8. da 

The Overture. Arranged by area F. aout. 
ano Solo. .. ° os ee 5 0 
“Is any merry damsel here ?”. ee o 8 0 
**T shall woo her.” at 8 0 
“When youthful joys and hopes are fled.” ° - 836 
“ The Gipsy's Home." « ee 26 
“The blush of early morn.” ., os ee ee 2 6 
« Who oe ee oe « 23 6 
* Silly south, you sadly tease me. ~ ee 8 0 
** You wicked Gipsy girl.” oe ee 8 0 

“There's a wondrous magic potion.” 

** Money, money!" : ee “se ee 40 
* The draught of love.” 06 ‘a o 6 @ 

“The last appeal.” (Je ssamine ) New words by H. B. 
Farnie. - “ o 2 6 
At first the mountain rill,” "Quartet. ee ee « 8 0 


Caavsa & Co, Limited, 201, Regent-street. 


: Just Published 
i\' ISS MARION PITMAN’S NEW SONG, 
‘Variations on the Elfin Waltzes” with Portrait), 
Messrs. Duxcax Davisox, 244, Regent-street. 





G GRETTON’S MENUETTO 
PRIONFALE. 4s 


° , : 
» Ceanen & Co, Limited), 201, Regent street. 








Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 


\ ESSRS. CRAMER & CO. (Limited) have lately 
B: 


published the following Compositions :— 3. d. 


. -FOR VOICE. 
GOUNOD—“ For tack of gold he left me.’ 
Titiens. In A and G.. : < 
= “ Hero to Leander.” | An exquisite song eens 


yeeey by 


“The Lark Song.”” Vocal Waltz.. os 
ARDIT I—‘‘Oh, touch the ivory keys again!” .......... 
* Beauty Sleep (L’Ardita).. .. - 
o Dream of Home (Bacio). .. .. 


Gondolier’s Last Good- night.. 
WALLACE—Bird of the Wild Wi ing.. 
V. GABRIEL—Little Golden Hair 

Breeze and the Harp io sa ae-neee teen He 
BALFE—She slee pe! though not a ctar .. .. 0... ccc cece 
. Ah, could f but relive the past! ........se.0+ 
ASC TE R—The Cavalier’s Steed. In E and c “ 
BENEDICT—My Home in Cloudiand. In Dand D,. 
MORI—Sunshine of Love.. ‘ 
Maid of the silver mail. 
NICOLAI—The happy Dawn of of Day. 
RAN DEGGER—Kound with her, boys ! 1 Yo-ho! In’ C, 
B,andG .. 
re Innamorato d'una stella, ‘Aria . 

La luna é bella.. G0. Ub 0s O0:doen:00:08 
DELAMERE—My Lady’s Glove. biden sees 
LEVEY—Coo ! says the gentle dove. In@ and ae 

Hurrah for the Bombardier! In A and F 
BRINLEY RICHARDS—The celebrated ‘“ Leah's Song.” 

In E, D, and C.. 





rm - “The Chieftain's Wife”... .. 
” pe “In the hour of _— distress.” 
Sacred speipe Os 00 00 06 0 08 8008 






PERRING—Beware !..... 
MACFARREN—I've watched him 
Pa Wear this flow’r . 
Duet : Ne'er yield thy soul... wanee 
ROBERTI— Duct Faintly flow.. Arbo sees eoeeoens 
Child’s Vision. Duet. "S.C. oe 
VERDI—* Swiftly thro’ the West.” Boat t Song . 
LOCHIEL—The Covenanter’s Bridal.. 
Heather Bell.. én de bientewecne 
FARNIE—A Happy Song .. ‘ 
ARTHUR SKETCHLEY as snug by) —The'T'win Brothers. 
A Song of Mystery. With Portrait ..............06. ° 
* AGGARZARI—Taci non @irmi. Arietta............ 
CAPT. COLOMB—“ Up the Alma’s height” .. 
w.yv INC ENT WALLACE—‘“‘A holy calm, a peace | ‘di- 
vine,” the companion song to ‘‘ Sweet Spirit’. 
REICHARDT—The Haunting Thought ............ ones 


II.—PIANOFORTE PIECES. 
WALLACE—Prelude and scherzo .. ere 
GOU NOD—Four songs without words, each . ee cece 





Ceo corte wet eto CO Mooter es GOO KO CO KONO IS CO 09 oo GO Co OO co Go Go oo Oo Co Ce Co Ce GO 
oo eoaco sooecooeooooao oo SC9ooesoe eococooeoocooceoc]eo 


ASCHER—Chant des Naiades.. MPT TTSTETET TIT TT TTT 
BLUMENTHAL—La Stella... .. .. .. «++ sees ce cc cece cece 
i ets ree ee 
pre Les Ailes.. 
- Chant Re ligiewx 
‘. PED ccseneces 





Les Folitres ... ° 
BRINLEY RICHARDS—Wear this flower (He yn 

as Cujus animam. Solo 4s. ; Duet 
pe “Leah.” Trause ription on-6e 

FAVARGER—Stradella Fantaisie...........6 ese eeee 
. Masaniello ditto . Sth aeveeons 
ees andora. Bluette de Salon ...........- 
ING 0.0.60 cn cccccccccrcccsoseecssene 
II os anaatansenarenciecnaraaned 
MRS. JOSEPH ROBINSON—EIf-Land............... 
De eee 
SUCHET CHAMPION—Chant 'Triomphale oe 
SELLE—Symphony of Spring .............se008 Cecccece 
SALAMAN—Spanish Caprice..........sceecseecseceees 
ARDITI—E Amor del Mondo..........00cceeeeeeees eee 
SURENNE—Reverie d’Amour ............ es 


IlL.—DANCE MUSIC. 
MONTGOMERY—Starry Night a awh ake 
DE VILLIERS—Donato Galop . ‘ 

” Denato Quadr ille.. 
Poppies Red Valse 
CLARK E—Witches’ Own ew 3 
ema Wives’ Quad 

toops to Con os vit: ne 

MARRIOT Helvellyn Galop . errr 
a “ Waltzes . 06:60 60 00-60 08.6 

‘‘ Quadrille 0.0. secesecececcccee 
Dark Eyes Valse .........cccecccceeece 
GIORZA—Limited Lia vility Galop ... sxteediubets 
a Guards’ Quadrille rererTyrrry 
WARREN—River Sprite Quadrille .. 0.66... cece eee ee 
Sleeping Queen Quadrille  ........ eee ce ee 
p'ALEMBERT—Woman in Mauve. Walltz............ 

e Wild Irish Girl. \ Girl. Galop $0.60.06:b0 006000 


Specially prepared Lists of Vocal f Vocal and Instrumental Music 
mean ALL NEW MUBIC SENT SENT AT HALF-PRICE, 
Cramer and Co. Limited, 2 201, Regent-street. 
For the Pianoforte Department, see other advertisements. 
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Adopted by the Board of Bs — of the National College 
Lusic. 

TREATISE ON HARMONY, 
Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 
(Professor at the Conservatorium of Music, Leipzig), 

BY . 
FRANKLIN TAYLOR. 
Price 7s. 6d. 
CramgEr & Co. Limited, 201, Regent-street. 
DDLEYEL & Co., of Paris, have appointed 
CRAMER & Co. Limited their SOLE A NTS fo 


England. PIANOFORTES by this eminent firm may pow br 
had for SALE or HIRE. ces from 50 to 200 Guineas 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 








Recent-stazer, 





MESSRS. PUTTICK & SIMPSON, 


AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 

47, LEICESTER-SQUARE, W.C. 

ALES of Music and Instruments of all kinds 
are held monthly during the season. Consignments, 
large or small, received at any time, and reserved for appro- 
riate sales. The file of catalogues, embracing nearly every 
mportant musical collection for twenty-five years past, may be 
referred to by the musical amateur and antiquary. Catalogues 
of current sales sent on application 
Sales or Valuations of Trade Stocks on advantageous terms. 
Sales of Books, MSS., Autographs, Prints, Pictures, Coins, 
Antiquities, Bijouterie, and Works of Art are constantly held, 
affording advantageous means of disposal of a single article or 
an entire collection. Established [in Piccadilly] 1794. 


PIANOFORTE 


s. 
J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

J. E. & Co. respectfully invite the attention of the 
Nobility , Clergy, and the Profession to the Stock of FIRST- 
CLASS” ‘PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

on ae for — wey also fo 
schools, in ash, mabagany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &e. 


UST PUBLISHED, for the Harp, by the 


Author. 

Tue Movery Harpist (New Work for advanced players). 

Tae Harp Tracuer (an Instruction Book for Beginners). 

Tue Task (elaborate studies in the modern style). 

History oF tur Harp (with drawings of Ancient Harps). 

Concert Repertoire (Classical and miscellaneous selections. 

MORCEAUX POUR LES AMATEURS (simple pieces for students). 

Easy Duss ror Harp and Piano, etc. 

To be obtained at the ConszrvaToinE DE LA Harps, 76, 
Harley: -street, Cavendish-square. 











CRAMER & Co.'s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recznt Street, in the fol- 
lowing variety of case and mounting, viz. :~— 
Guineas. 
RID. hie che ot ba kd acca ae ek dane Chae Ne NR 
In Buack Watyvr .. jash tee eee neakiangine ae 
In Fiaurep Watsvr.. a cece be dake eb eaketrkadh ae 
In Rosewoop ........ etnias, ae 
In Pear TREE, TO RESEMBLE : Enost .. sees te eaekee tae 
In Roskwoop, WITH ALBERT FALL .........00002+5 30 
In BuRR WALNUT, WITH ALBERT FA... ssrvisvess OF 
Ditto, wird Trusses AND SHargep Enps.......... 38 
Im PotLaRD OAK, DITTO ........cccccceccccccccce 48 
In Marie AND GoLp, ALBERT FALL AND Tavsszs . 45 
Ix Figurgep Cepar, with Do. Do.. privenbaces ae 
Ix Onive Woop, with Do. Do......ceseceeeeeee 45 
In Satin Woop anv Gotp, with Do. Do. ........ 48 
In ConoMANDEL AND Gop, witH Do. Do. ........ 50 
In Amboyna Anp Gop, witH Do. Do. ....... 52 
(The folding- up keyboard is fitted to any of these instruments 
at an extra charge of Five Guineas. ] 
FOR INDIA. Guineas. 


In Sotip ManoGayy, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ..........eee008 45 





CRAMER and Co. Limrtep have been induced, from the very 
extensive popularity attained by their Piangrrss, to manufacture 
them in the various styles enumerated above. In addition, tho 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piangrrxs are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct, 





PIANOFORTE GALLERY, 207 and 209, Regent street. 
(The Largest in Europe.) 





NEW EDITION .—POsT FR 
ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 
Explaining the only effectual mode of oniving omer 
Teeth without Pain, Ly answer in every particular purpose 
of natural masticato: 

These Teeth are supplied on the principle of 
tion and suction, thus dispensing entirely with 5 
supplied at moderate charges. 

don ; 27, Hanigy Street, CAVENDISH pate, Wi, ; City 
Establishment : 86, Lupgars Hi11 (four doors Railway 


Bridge. 
LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL tee e case they undertake. 
American Mineral Teeth, from four to seven, and ten to 
guineas per set, best in Europe, warranted. 


HE most remarkable COLLECTION of Fine 
PIANOFORTES, bag ed 
COTTAGES, ever shewn in is now to be found at 
CRAMER & ‘Co.’s TIANOFORTE GALLERY (the largest in 
Europe), 207 & 209, Recext-strezt. The Instruments have been 
manufactured for the firm by Messrs. Broadwood, Collard 


attrac- 
, and are 





| Hrard, Kirkman, Pleyel, &. 
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MY DREAM. 





last even my dream was of fairy land, 

There I roamed at will with an elfin band, 

In the dawning spring ; and valley and dell 
Were teeming with beauty no tongue can tell, 
The budding branch and newly born flower, 
Betokened the advent of summer’s hour ; 

On the green hill side stood a cottage grey, 
Whose portal was reached by a winding way, 
Where the primrose reared its humble head, 
And the bright daisy fringed its border bed, 
Where the song-birds trilled on the leafy bough, 
And the mountain.torrent rushed on below -- 
Bounding and dashing like first love wild, 

Or the mirthful pranks of an o’er-joyed child. 
In her mantle of dew was Nature drest, 

And all, all looked like the ‘‘ isles of the blest.” 
Tending the young rose and myrtle was seen 
The angelic form of a fairy queen. 

Her radiant face beamed with sweetness then ; 
Said she, ‘‘ You are far from the haunts of men, 
The spirit of love is our ruler here, 

And of envy or sorrow we have no fear. 

Oh, how I rejoice in my soul you’ve come— 
Let me welcome the wand’ring exile home !” 
Her fingers they played in her tangled hair, 

As it floated in golden clusters there, 

And her song of gladness arose on high 

Like the worship of music to the sky ;— 

As a vision she glided faintly away, 

And the gloom of night touched the sunlit day. 
She changed, and her tresses she backward threw ; 
Good angels! that fairy queen—-it was you ! 


CHARLES Stuart Murray. 


Wife of Mozart. 


Abridged from the larger work of EDWARD 
HOLMES by T. H. JAMES, Barrister-at-Law, 
and published by permission of Messrs. Cuap- 
MAN AND Hat... 











Cuapter IV. 
HIS MANHOOD. 

IDOMENEO ’’——RESIGNATION OF POST OF CONCERT- 
MASTER—SETTLED FOR FOUR YEARS AT V IENNA—‘‘ DIE 
ENTFUHRUNG ’—HAYDN-GARDEN FETES—MARRIAGE, 
1782—BEETHOVEN—NO COPYRIGHT IN GERMANY— 
MICHAEL HAYDN—MOZARI’S ACCOUNTS—HIS VIEWS 
ON COMPOSERS— ‘* FIGARO ’’—CONCERT AT PRAGUE 
—MOZART ON ‘' DEATH ’’—HIS FATHER’S DEATH, 
1787 —cHARACTER—“ DON GIOVANNI ’—OVERTURE 
—HAYDN’S OPINION OF MOZART—COLERIDGE ON 
COMPOSERS—MOZART AND BEETHOVEN, COMPOSING— 
POVERTY AND DISSIPATION—WIFE’S ILLNESS—STUDY 
OF HANDEL'S WORKS—HIS METHOD OF COMPOSING— 
THEATRE OF BERLIN—DEATH, YEAR 1791—PoveRTY 
—UNFAIR PURLICATION OF HIS MUSIC—‘ DIE ZAU- 
BERFLOTE ’’—‘* REQUIEM ’’—‘‘ LE CLEMENZA DI 
TITO ’’ —ILLNESS—MONOMANIA—HIS LAST MOMENTS 
—DEATH—HIS CHILDREN—WIDOW AND SISTER— 
CONCLUSION. 
The first great work which Mozart produced on 
emerging into manhood, and which crowned the 
labour of 25 years, was the opera of ‘ Idomeneo,” 
which he was commissioned by the Elector of 
Bavaria to write for the carnival to be held in the 
winter of 1780. The story of this opera is a new 
version of Jepthah’s “ Rash vow.” Idomeneo, a 
king of Crete, in danger of perishing in a storm at 
sea, propitiates the angry Neptune, by promising to 
sacrifice to him the first object he may meet, if per- 
mitted to land. Itis his son Idamante. Endeavouring 
to escape, the victim is stopped by prodigious ap- 
pearances, and the wretched father, and the 
despairing mistress, Ilia, are moving towards the 
sacrifice, when they are interrupted by the oracle, 
which deposes Idomenco, and places Idamante and 
Ilia on the throne of Crete. 

The effect of the opera at Munich was electrical ; 


- 


the artists had heard nothing like it; in the tone 
and facility of execution which they diaplayed on 
their instruments they were perfect, but the burning 
fire, the mind that animated the mass, was wanting, 
until Mozart supplied the deficiency. In ‘‘ Idomeneo” 
they were awakened by the magic touch of genius to 
a new life in their art; they found themselves dis- 


coursing in an unheard and rapturous language, and 
the effect upon them was one of intoxication and en- 
chantment. One great secret of its success is that Mo- 
zart wrote up to his own standard—his object was not 
in this, as in other works, to write merely ad captan- 
dum—to tickle the popular ear: his father advised 
well when he cautioned him to propitiate the 
orchestra, and thus induce them to do full fustice 
to his music. Buf when he wrote and urged that 
‘* For every dozen real connoisseurs there are a 
hundred wholly ignorant—therefore do not overlook 
the popular in your style of composition, and forget 
to tickle the long ears,” the composer replied, 
‘Don’t be apprehensive concerning the pleasure of 
the crowd ; there will be music for all sorts of people 
in my opera, but nothing for long ears.” 

The opera achieved a triumphant success, and it 
was said that no one could hear the storm-chorus in 
the second act, even in the greatest heat of summer, 
without feeling as cold as ice. Mozart, however, was 
not allowed to forget that he occupied a menial posi- 
tion in the Court of Salzburg, and in the year 1781 
he was ordered to follow it to Vienna. It will hardly 
be believed that the composer of ‘ Idomenco” was 
placed on a level with the common servants of the 
household; but he himself tells us that he had to sit 
down to dinner with the stewards, valets, cook, and 
confectioner. It is just possible that he might have 
brooked even indignities like these, had it not been 
for the Archbishop's selfishness and parsimony ; 
these became at length intolerable, and resulted in 
Mozart’s resignation of the office, which a man of his 
abilities ought never to have been forced to accept. 

For the next four years he occupied the position of 
principal musician in Vienna, and supported himself 
by giving lessons, although he received but five shil- 
lings for each—his studies being chiefly confined 
to the works of Handel and Bach. Unfortunately, 
he fared no better in the way of patronage here than 
at Salzburg, for the Emperor Joseph was as a puppet 
moved by the wires of opposing factions, and it was 
as much as Mozart could do to hold his own against 
the Italian school of musicians who were arrayed 
against him. His success as a pianoforte player 
was now at its height; but dramatic composition 
could not long be banished from his thoughts, and 
his next production of this nature was the opera 
“Die Entfiihrung aus dem Serail,” the first good 
comic opera ever produced in Germany. Mozart's 
music always flowed straight from his heart, but in 
this case the intense reality of the sentiment was 
heightened by the fact that the music was the em- 
bodiment and expression of his own experience— 
hence the extreme beauty of the love songs, which 
one may believe Mozart to have himself sung to his 
betrothed, Constance Weber; her name, too, coin- 
cides with that of the heroine of the opera. Itisa 
notable instance of the magnanimity and generosity 
of Mozart, that although her sister Aloysia had been 
inconstant to him, yet he never ceased to take a deep 
interest in all that concerned her, exhibiting such 
anxiety for her success as to write airs which should 
bring out the peculiar excellences of her voice. 

The deep friendship which existed between Haydn 
and Mozart is well known, and commenced about 
this time. The former in his capacity of Kapell- 
meister in the service of Prince Nicholas Esterhazy, 
frequently came to Vienna, and it was but natural 
that Mozart, even if he had not enjoyed the ac- 
quaintance of his brother Michael Haydn at Salzburg, 
would eagerly have embraced the opportunity of 
communion with a soul so much akin to his own. 

“ When each by turns was guide to each, 
And fancy light from fancy caught, 
And thought leapt out to wed with thought, 
Ere thought could wed itself with speech.” 
Not that Mozart claimed such parity of thought and 
feeling with his fellow musician; indeed the dif- 
ference in their ages forbade it, Haydn being at this 


; | time fifty years old, and regarded by Mozart almost 


asafather. The regularity of Haydn’s life is worth 
recording. He rose at six o'clock, dressed himself 
with scrupulous neatness, and then sat down ata 
little table near his piano, to write till noon, which 
was his dinner-time. At two o'clock daily he at- 
tended the concert of his prince, which lasted for an 








hour and a half; and twice a week directed an opera | in 





which took place in the evening. When there was no 
opera he superintended the rehearsal of some new 
piece or other, supped at seven o'clock, and then 
passed the rest of the evening in the «ciety of his 
friends. 

What a contrast this peaceful life affords to the 
chequered existence of poor Mozart. Of the dtfii- 
culties which beset his own compositions, he himself 
writes: ‘‘The whole morning, till two o'clock, is 
taken up with lesson-giving; then we dine. After 
dinner I am obliged to give my poor stomach a short 
hour for digestion. It is only in the evening that 
I can write anything, and this not always, on account 
of my being frequently invited to concerts.” Haydn 
was thus able to devote the whole of his morning— 
the cream of the day—to composition ; while Mozart, 
compelled to pass these precious hours in the 
drudgery of lesson-giving, thought himself fortunate 
if he could snatch an hour or so in the evening to 
set down the workings of his restless brain. 

Nothing is more remarkable in the noble friendship 
existing between these two great men than the 
eandour with which each acknowledged the superio- 
tity of the other in his own particular department of 
music: In the composition of symphonies Mozart 
was not ashamed to sit at the feet of Haydn and 
learn of him, while the latter decl@red that his 
playing on the piano was such as he could never 
forget. From the effect produced by his music in 
the present day, even under the hands of a most 
skilled executionist, we may gather a faint idea of 
the same music, expressed with the vigour of sen- 
timent which its composer could alone throw into it. 
The garden fétes, held on Sundays at Vienna, pre- 
sented a new field for Mozart's labours: for them he 
prepared popular arrangements of his operas, and 
music of a lighter description, taking care not to 
throw away his best ideas—for some of his composi- 
tions would have been as pearls before such Viennese 
swine—indeed it was the peculiar nature of his 
genius that he could write beneath himself, and adapt 
his ideas to the intellectual capabilities of his audi- 
ence. 

On the 4th of August, 1782, Mozart's hopes were 
tealised, and he married Constance Weber. They 
were passionately attached to each other, and she 
was to him as a second conscience but her health was 
so bad, that out of the nine years of their married life, 
she suffered nearly one and a half years from severe 
illness, and they had to realise the bitter experience 
of bringing up a young family in the midst of poverty 
and depression. Not that Mozart ever regretted the 
step he had taken; when the Emperor Joseph ex- 
pressed his surprise that he had not married a rich 
wife, he nobly replied “I trust that my genius will 
always enable me to support the woman I love.” A 
short time after they were married they were walking 
in the gardens of Vienna, accompanied by a little 
dog which belonged to her, and wishing to show her 
husband its affection for her, she said “ Pretend to 
beat me.” Mozart obeyed, and at the same moment 
the Emperor appeared: ‘* What, what,” he ex- 
dlaimed, “only three months married, and beating 
already.” 

The cause was explained, and the Emperor laughed 
heartily at his mistake. 

The first four years of Mozart's married life were 
not remarkable for the production of any of his 
greatest works; he continued to give lessons, nuiti- 
bering among his pupils Hummel, Attwood, and for 
atime, Beethoven, whose future greatness he foresaw. 
He gave him a subject to extemporise upon, and 
while he was working it, said to some persons who 
were standing near him in an adjoining apartment, 
“ Listen to that young man, he will one day make 4 
noise in the world.” Not less was the pupil's appre- 
ciation of the master ; Beethoven esteemed Mozart 
and Handel most of all composers, and next to them 
Sebastian Bach. If he were ever found with music 
in his hand, or on his desk, it was sure to be that of 
one of these mighty men. 


(To be continued.) 
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PROVINCIAL. 
——@———— 

Mr. George Melville with Mr. and Mrs. John 
Rouse, probably the greatest pets of the Bristol 
playgoers, commenced an engagement there for 
the Whitsun Holidays. 


The Stroud Choral Society gave successful per- 
formance of ‘Judas Muaccabeus” on May 23rd, 
assisted by Miss Fosbroke, Miss Whytock, Mr. 
Cummings, and Mr. Brandon. The band and 
chorus numbered nearly 200. Conductor, Mr. 
Richard Mann. 

On Friday last, at Merly-house, Wimborne, 
Dorsetshire, Mr. and Mrs. Willett L. Adye 
afforded their musical friends an opportunity of 
listening to an entirely new oratorio, “‘ Paradise 
Lost,” from the pen of Mr. Ellerton, an amateur, 
well known amongst professional musicians as the 
writer of many instrumental quartetts. The 
executants were the members of the Wimborne 
Amateur Musical Society, who, in this instance, 
have given fresh evidence of their efficiency as a 
choral body, and have added another to their list 
of triumphs. ,'The chorus consisted of about 30 
voices ; the solo parts were also taken by members 
of the society, with the exception of the part of 
Adam, which was sung by Mr. Westmoreland, of 
Salisbury Cathedral. 





At the last concert given by the Dublin 
Philharmonic Society Mdme. Parepa, who was 
announced, did not appear, in consequence of 
the loss she has recently sustained. Her place 
was filled by Mrs. R. M. Levy, who arrived 
most opportunely. Mrs. Reville, who has a 
pleasing and contralto voice, sang with exquisite 
taste the air from ‘“ Mirella,” ‘ Mon cour ne peut 
changer;”’ but she was, if possible, more successful 
in a plaintive song by Ganz, “ The Nightingale’s 
Trill,” specially written for Mdme. Parepa, and 
undertaken by Mrs. Reville at the shortest notice. 
Herr Joachim, the violinist, was, of course, the 
lion of the evening; unfailing as he is in accuracy, 
and possessed of consummate skill, and of the 
highest artistic conscientiousness, 


On Whit Sunday solemn high mass was per- 
formed at St. Andrew’s Catholic Church, New- 
castle on 'T'yne, with full orchestral accompani- 
ments. The service selected for the occasion was 
Weber's magnificent mass in G, while the band, 
which was noticeably full and efficient, comprised 
the pick of the theatre orchestra, aided by many 
of the best musicians of the town. The stringed 
instruments consisted of two first and two second 
violins, one viola, one violoncello, and one double 
bass; the wood instruments of two clarionets and 
one flute ; and the brass of cornet, a trumpet, and 
a horn—the whole being under the able conduct 
of Mr. Ainsworth, the organist of the church. 
The vocal portion of the mass was rendered by 
the choir with irreproachable nicety and ex- 
pression. Father Aylward sung the mass, while 
the sermon, which treated of the feast of Pen- 
tecost, and the. attributes of the Trinity, was 
preached by Father Williams. We need scarcely 
add that the church was crowded to excess. 





The English Opera concluded their engagement 
at the Theatre Royal Liverpool, on the 3rd instant. 
‘he last week was devoted almost entirely to 
benefits, the operas given including “ T'rovatore,” 
** Bohemian Girl,” “ Sonnambula,” and ‘ Norma.” 
For Mr. A. Mellon's benefit Mdme. Grisi appeared 
in “ Norma,” the theatre being densely crowded 
in all parts. She was received with a most 
enthusiastic greeting, and was recalled at the 
conclusion of each act. “ Faust’’ was given at a 
morning performance on Saturday, and Mr. E. H. 
Hime taking advantage of the Company being 
in Liverpool, arranged for a most successful 
Morning Concert on Thursday, at St. George’s 
Hall, Mdme. Parepa’s sad bereavement necessi- 





| tated a change in the cast of “ Trovatore,” Mdme. 
Linas Martorelle undertaking the part of Leonora, 
in which she was brilliantly successful. The last 
week’s engagement was also marked by the 
serious indisposition of Mr. Charles Adam and 
Mr. H. Corri. 

For many years the Bath Theatre has been 
worked jointly with that of Bristol, the company 
performing on the average of once a week at the 
first-mentioned establishment, every other night 
being devoted to the audiences of the sister city. 
At a meeting of the shareholders of the Theatre 
Royal in Bath last week, certain shareholders 
complained of the management, and passed a 
resolution to request the directors at the expira- 
tion of Mr. Chute’s lease to advertise the theatre 
to let. This has drawn a letter from the manager 
addressed to the Bath papers, complaining of a 
want of candour in the directors withholding from 
the proprietors a letter which he addressed to the 
board on the [4th of March last, asking to be re- 
leased from his lesseeship, and in which he met by 
figures and facts the complaints alleged against 
him. The present new theatre opened on the 4th 
of March, 1863, with a delighted audience, the 
receipts reaching £140, while on the eleven 
subsequent nights the place was deserted, the 
curtain rising to a loss of from £12 to £15 per 
night. The season 1864 consisted of 84 perform- 
ances, when, incredible as it may seem, 49 of them 
were given to houses yielding less than the nightly 
expenses. Mr. Chute goes on to say, that for the 
last twenty years he has conducted the theatre 
with honour and credit, and asks a contrast with 
the preceding managements, when bankruptcy 
was frequent, when managers often ran away, 
when performers were left destitute, and charity 
benefits had to be formed to pass the company out 
of the town. None of these scenes, he asserts, 
have occurred in his management. 





The Covent Garden English Opera Company, 
under the management of Mr. Jno. Russell, opened 
at the Theatre Royal, Manchester, on Monday last, 
the opera being “Jl Yrovatore.’ Their reception 
was most cheering. The applause which greeted the 
opening scene became more intense and general as 
the opera proceeded, the recalls were numerous, and 
the Miserere was encored. At the close of the opera 
the jiat was unanimous, that it was the best English 
Opera Company that has ever visited Manchester. 
The hero and heroine, Leonora and Manrico, were 
represented by Mdlle. Martorelle and Mr. Charles 
Adam. The lady, who has a prepossessing appear- 
ance, proved fully equal to her task, and was greatly 
applauded in the cavatina. Mr. Charles Adam was 
soon discovered to be a tenor of very superior order. 
To a good manner of singing he adds both taste and 
fecling, and enunciates his words with singular dis- 
tinctness. In the martial movement, “ Strike down 
that pyre,” he accomplished the ut de poitrine with 
little apparent difficulty. “Why, that’s top C!”’ 
was plainly heard both in pit and gallery, pro- 
nounced in true Lancashire fashion. The rest of 
the characters were very ably supported; Miss 
Huddart as the Gipsy, Mr. Laurence as the Count, 
and Mr. Cook as Ferrando, rendered essential ser- 
vice. The chorus was good, and the band, ably 
conducted by Mr. Mellon, first-rate, though per- 
haps the brass might be sometimes a little too 
loud. On Tuesday “ Dinorah”’ was given for the 
first time here, and was greatly admired. It will 
bear many repetitions. Madame Lancia acted the 


The music just suits her flexible voice. The 
shadow song was admirably done. Great praise 
is due to the band for the skilful manner in which 
they rendered the intricate music. The houses 
are increasing nightly. 





The following specimen of fine writing occurs 
at the beginning of a criticism on “ Arrah na 
Pogue” in a Liverpool paper called the Porcupine. 





The Porcupine is a journal of local satire, and aims 


principal part in a graceful and natural manner.. 





at being considered the Saturday Review of the 
Mersey. This is how the reviewer writes when he 
gets ethical :— 

“When vague generalities and experimental 
assertions are substituted by popular critics for 
analysis and evidence, it is not at all surprising 
that we should find such slang terms as “ sensa- 
tion” elevated to the dignity of definitions; and 
popular decisions thus expressed accepted as final 
and oracular, though having nothing but their 
popularity to recommend them. Neither is it sur- 
prising, though unfortunate, that the general 
mind, painfully conscious of the mental effort in- 
volved in connecting a “catchy” phrase with a 
shadowy idea, and deducing from the connection 
a faintly-defined conclusion, should regard its la- 
borious achievement as a triumph of intellectual 
subtlety, leaving no room for further question or 
doubt. In some cases this is a matter for serious, 
and even painful reflection; but when the hazi- 
ness of popular conclusions merely concerns the 
right signification of the word “ sensation,” it be- 
comes rather a source of amusement. Much of 
this haziness is due to the fact, that though the 
American colloquialism in question seems to have 
become a recognised addition to our language, its 
proper place in the scal of adjectives (sic), the 
modifications of which it is capable, and the 
extent to which it is applicable in any given 
instance, are as yet entirely matters of experi- 
ment. How else is it possible to explain its 
application in many cases, or, what is equally 
unaccountable, its non-application? Upon what 
other hypothesis understand why some literary 
men should covet the epithet as a distinction and 
others resent it as an insult? Mr. Dion Bouci- 
cault may, we think, be fairly classed with those 
who ambition it (sic)—at least, the conclusion 
that he does so may be reasonably drawn when we 
find him sanctioning its use in connection with his 
pieces.” 

Liverpool, from its intercourse with New York, 
is half Yankee in tone; and the reviewer who 
grows “high falutin” concerning the “ mental 
effort involved in connecting a catchy phrase with 
a shadowy idea deducing from the connection a 
faintly-defined conclusion,’ would seem to have 
sniffed the breeze which blows across the Atlantic 
Ocean. But the person who calls the word sensa- 
tion an adjective, and uses such a verb as to ambi- 
tion, is evidently no Liverpudlian. That person 
obviously comes from the Commercial-road, and is 
frequently heard of by Mr. Arthur Sketchley’s 
friends in the Egyptian Hall. Which her name 
is Brown. 





An admirable performance of “ The Messiah” 
was given at the Town-hall, Leeds, on Friday 
evening in. last week, for the benefit of Mr. Settle, 
an aged and distressed musician who had been for 
more than fifty years a teacher of the piano, &c., 
in Leeds. A meeting was called by Dr. Spark to 
consider Mr. Settle’s case, when it was determined 
to give a performance of “ The Messiah,” and to 
raise subscriptions. The oratorio receipts were 
nearly £100, and, together with subscriptions, will 
enable the committee to purchase an annuity for 
the old musician, and thus place him in compara- 
tively comfortable circumstances during the re- 
mainder of his days. The success of the 
undertaking reflects great credit both on its 
promoters and supporters. The oratorio was per- 
formed throughout with remarkable brilliancy 
and effect by an orchestra of 250 volunteers, in- 
cluding most of the principal choralists and 
instrumentalists of the town, with Dr. Spark as 
conductor, and his deputy, Mr. Bowling, at the 
grand organ. The soloists were Miss Helena 
Walker (a most admirable soprano), Mrs. George 
Keef, Mr. {Inkersoll, Captain Wilkinson, and 
Charles Wearkzburg, Esq., the latter two being 
talented amateurs,—and Mr. George Haddock 
occupied his usual post as principal violin. The 
choruses were all well rendered, the popular 
“For unto us” being vigorously re-demanded. 
Altogether, there has rarely been so fine a per- 
formance of “ The Messiah” in Leeds, a perform- 
ance, too, which was thoroughly enjoyed by a 
very large and appreciative audience. 





‘The number of patients relieved at the Hospital for diseases 
of the heart, 67, i 
during the week. 
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THE OPERA. 





The production of ‘‘ Medea” has been the week's 
event at Her Magesty’s. 
aware that there are three ‘‘ Medeas,”. one by Mayer, 
a second by Pacini, and a third by Cherubini; 
equally well they will know by this time that the 
least meritorious of the three operas has been 
selected. Mayer’s work is probably the best, Cheru- 
bini’s is certainly the worst. Nevertheless, and in 
the face of that actionless plot which characterises 
the terribly slow Greek drama, Malle. Tietjens has 
fought and conquered the difficulties of a part by no 
means congenial to her. We do not hold the opinion 
of some of our contemporaries that her Medea is 
wholly and entirely triumphant, or that it can be 
placed on a par with an effect like her Fidelio; but 
sufficient strength has been put forth by Malle. 
Tietjens and sufficient victory obtained, to prove 
that a good artist can make something out of tlie 
baldest means. We prefer to take a little time be- 
fore delivering an opinion on ‘“ Medea,” for 
the music of" that time—that early period of the 
century when the tone of taste was just beginning 
to recover from the vicious Seventeen Hundred, 
vicious in all things, taste and art and morals and 
manners—the music of fifty years ugo and more 
is so distinct in its nature from our own music, 
that one must needs pause before passing judg- 
ment after a single hearing. So far, “Medea” 
appears to partake more of the character of 
oratorio than opera. Cherubini was an abstracted, 
nebulous kind of man, who lived mostly in nubibus 
and was a pure true heart, beyond the lusts and 
vanities; and this refinement of feeling runs 
through his works and makes them almost sacred, 
The concerted pieces are admirable; the choruses 
written and sung in perfect manner; but there 
are no solos with any effect about them: it is all 
declamation. Mr. Santley approves himself a true 
artist: a fact which is to be recognised in his 
making so great a part out of a small one—that 
of Creon. Miss Laura Harris is too inexperienced 
an artist—she is a mere child on the operatic 
stage—to have been entrusted with Dirce, the 
Glauca or Creusa of the original. She should be 
removed forthwith. Herr Gunz sings Jason with 
more or less ability; but the real artist in the 
opera is Santley. There is a magnificent tableau 
at the end corresponding to the mythical bearing 
away of Medea by the fiery dragons; and this 
scene alone will doubtless attract crowds. The 
Italian book is the work of Sig. Marchesi’s facile 
pen, a gentleman who, by virtue of a poetical 
temperament, rare linguistic abilities, and the 
refinement of a cultivated scholar, is eminently 
qualified to perform the task entrusted to him. 
We reserve a fuller notice for a second hearing. 

The one event of the week in Covent GARDEN 
was the appearance of Patti in “Linda.” Of the 
quiet and level character of the opera we have 
before spoken. Malle. Patti’s assumption of the 
réle created no particular stir, though encomiums 
were lavished on her grace and vivacity. For the 
rest, “ Linda” is an unsatisfactory work, which 
will scarcely bear frequent revival. 








THE WEEK’S CONCERTS. 





The program and its exponents at the Musicau 
Union, on Tuesday last, attracted a numerous 
assembly to the fourth matinée, at St. James's 
Hall. The names of the composers, as Mr. Ella 
observes in his synopsis, occupy a wide range in 
the history of music, and are identified with works 
exhibiting the various resources of Art. Our 
crowded columns do not admit of a lengthened 
notice of the performance, which was one of the 
most interesting and effective, given at these 
unique concerts. We fully agree with a con- 
temporary that chamber music heard from a 
raised dais in the centre of the large hall, at 
St. James’s, is heard to the best advantage. The 
most minute accompaniments and subdued har- 
mony are distinctly heard, and the sound radiating 
without interruption from the centre, is equally 


Our readers are already 


enjoyable in all parts of the Hall. This was 
remarkably illustrated in the working up and 
dying strains, towards the end of Mendelssohn’s 
adagio, than which there is nothing more grand 
and touchingly expressive—ere the last dying 
notes had closed, the audience burst into loud 
and continued applause. The quartet of Mozart 
was greatly applauded, and the one by Schumann, 
in which Jaell played in admirable style, was 
also well received. This pianist played, in ad- 
dition to the solo in the program, a valse by 
Chopin in C sharp minor, and being encored, gave 
a_solo of his own, “ La Fontaine,” an effective 
bagatelle. This popular pianist has left for the 
Rhine, after refusing engagements in Dublin and 
at the London Society. The history of the 
Harmonious Blacksmith printed, for the first 
time, in Mr. Ella’s program, we shall transfer to 
ourcolumns. The authenticity of the denial of 
the supposed origin of the Blacksmith singing the 
melody may be relied upon, coming, as it does, 
from the authority of Wm. Chappell, Esq. At the 
fifth concert, Herr Lauterbach, Piatti and Mdme. 
Clara Schumann are to play a most tempting 
selection. The following was the program of 
Tuesday last:—Quartet (No. 2.) D minor, com- 
posed 1783, Mozart ; Quartet, BP flat, Op 47, 
pianoforte, etc., Schumann; Quintet. B flat, 
Op. 87, Mendelssohn ; French air with variations. 
Anglict—The Harmonious Blacksmith, pianoforte 
solo, Handel; Exrourantrs: First Violin, Herr 
Joachim; second violin, Herr Ries; Viola, Mr. 
Webb; Violoncello, Signor Piatti; Pianoforte, 
Herr Alfred Jaell. 

At the Crystan Patacr Concert of the 27th 
ult. Madile. Carlotta Pattiintroduced with marked 
success a new valse entitled “Il Sogno,’’ composed 
by Franz Abt, the writer of so many popular 
Lieder. It is extremely brilliant, and well calcu- 
lated to display the wonderful execution of 
Madlle. Carlotta in altissimo; while in the ac- 
companiment the orchestra is used with masterly 
hand. We do not doubt its becoming one of her 
most popular pieces during the present season. 

With the view of introducing Mdme. Schumann 
to the frequenters of the Crystan PaLacr an 
«“ Extra Concert,” on the same model as the 
“ Winter Concerts,” was given on Thursday, June 
Ist. The program opened with Mendelssohn's 
glorious Italian symphony, which we need hardly 
say was played to perfection by the band. It 
was a rich and unexpected treat to those who 
have been lamenting that the severely classical 
symphonic concerts have given way for the 
present to the popular operatic selections on 
Saturday. Mdme. Schumann played her husband’s 
pianoforte concerto in A minor and Mendelssohn’s 
“ Rondo capriccioso’”’ with that intelligent sym- 
pathy for which she is so famed, and was recalled 
after each piece. Mdme. Joachim was also 
engaged. She sang Stradella’s “ Pieta, Signora,” 
Gluck’s aria “ Che faro” from “ Orfeo ” and two 
of Robert Schumann’s German songs, in which she 
was accompanied by Mdme. Schumann. Schu- 
mann’s overture to “ Genoveva” formed a most 
appropriate finale to the concert. Mdlle. Ima de 
Murska, though at first received with most unac- 
countable coldness, succeeded in achieving a 
genuine triumph at the concert on Saturday. 
Her “Come per me”’ from Bellini’s “ Sonnambula”’ 
afforded an indubitable proof of her great talent, 
but her extraordinary vocalisation in an air with 
variations by Proch perfectly took the audience 
by storm. The other artistes were Mdlles. Gold- 
hamer and Grossi, Mons. Joulain, Signor Foli, 
Herr Wallrush, Signor Scalese, and Herr Alfred 
Jaell, who played Liszt’s “ March from Wagner's 
Tannhiiuser ” and some variations of his own on 
« Home sweet home.” The choir gave Mendel- 
ssohn’s part song “Spring is come” and the 
chorus ‘“ Trumpet blow, music flow” from 
Gounod’s “ Reine de Saba.” 


The “Pranororte QvarteTt ASssoctaTIon,” con- 
sisting of Messrs. Henry Baumer, Carrodus Baetens, 





and Pettit, commenced a series of four matinées at 





the Hanover Square Rooms, on Monday last. The 
remaining concerts are to take place on Thursdays, 
commencing June 15th. We shall give a full notice 
of the designs of the Association on a future occasion. 

The “Recerra.” of that accomplished young 
pianiste, Mdlle. Mariot de Beauvoisin, who was so 
favourably received at M. Jullien’s Promenade Con- 
certs, was well attended. Her selection consisted of 
Mozart’s ‘concerts in D minor,” with quartett ac- 
companiment ;* Beethoven's sonata, No. 7; Weber's 
“moto continuo,” and several other pieces both 
popular and classical. 

We think that the committee of the Mernoporitan 
Scnoons Croran Socrrry made a great mistake in 
selecting so much musie which is really difficult to 
children to be sung at their festival on Whitsun 
Wednesday. Itis not to be wondered at that nothing 
like the advertised nuinber, * five thousand,” oceupied 
the Hiindel Festival platform on the occasion referred 
to. We have frequently heard the children sing 
better, and with more attention to light and shade ; 
but no doubt we must make great allowances as this 
was the first occasion upon which Mr. Hullah has 
conducted a festival of this description. All the 
more popular pieces went excellently and were 
loudly applauded. In Bishop’s round, ‘‘ The Indian 
Drum,” however, a very bad effect was produced by 
a large number of the children taking an interval of 
a fourth instead of a fifth on the words * echo the 
warlike sound.” We are glad to welcome Mr. Hullah 
in his new capacity, but we must respectfully suggest 
that on a future occasion he should take a hint from 
the Tonic Sol-fa Association and Mr. Martin, and 
not trust so entirely in the musical abilities of the 
national schoolmasters. The children, too, ‘would 
be all the better for undergoing some short systematic 
course of musical instruction, instead of being, as in 
most instances, merely ‘‘ coached up” for the de- 
monstration. 

Miss Patmer’s Concert at St. James’s Hall on 
Tuesday, June 6th, was certainly the best and 
most satisfactory benefit concert we have attended 
this season. The vocalists were Miss Louisa Pyne, 
Miss Banks, Miss Palmer, Mr. Lewis ''homas, and 
Mr. Sims Reeves. Miss Pyne sang Gounod’s 
“Quand tu chantes,” the violin obbligato being 
played by Herr Straus. The other vocal selections 
consisted of Randegger’s “ Innamorato d’una 
Stella,’ Schubert’s “ Erl King,” Rossini’s ‘ Quis 
est homo,” Blumenthal’s ‘ Message,”. Cimaroaa’s 
“My lady, the Countess,” “The lost chord,” a 
very excellent new contralto song, by Mr, F. 
Robinson, “Come into the garden, Maud,” F, 
Abt’s “ Cuckoo,” and Martini’s humourous trio, 
“ Vedasi via di qua.” Herr Straus played Hrnst’s 
“Nocturne,” and Mr. Charles Hallé was encored 
in Hiindel’s “Harmonious Blacksmith.” From 
the crowded state of the hall, we should infer that 
the term “benefit concert” was not in this in- 
stance a misnomer. 

One of those unfortunate circumstances, the law 
guiding ' which has been ludicrously defined by 
Frank Smedley as ‘ the perverseness of remote con- 
tingencies,” occurred to Mdlle. Elena Angéle a day 
or two previous to her Benerir Concert on Monday. 
The accident of being thrown out of a cab so shat- 
tered her nerves that on the day of the concert Mdlle. 
Angele found her voice had deserted her, an annoy- 
ance with which our readers may easily sympathise. 
Apology having been made, the audience accepted 
the malheur as one which affected them only in one 
degree less than the real sufferer, for if Mdlle. An- 
gele had lost her voice, the audience had lost Mdlle. 
Angéle’s voice, too, and both were losers in a differ- 
ent sense. Another absence was marked—that of 
Signor Pezze, whose presence was required at the 
opera-house that night. Notwithstanding these 
désagrémens, with which there was no contending, 
the concert was most successful, the great source of 
success being attributable to Signor Delle Sedie, who 
sang ‘ Eri te che macchiavi,” and won laurels in 
singing it. Messrs. John Thomas and J. Balsir 
Chatterton joined in a harp duet, which went 
famously. The fact that she could not have at- 
tempted a solo, did not prevent Mdlle. Angéle 
courageously attempting a part in a quartett. We 
earnestly wish her a speedy recovery. 
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Mr. Osporne WILurams’s Concert, which took 
place at Onslow Hall, Brompton, on Monday eve- 
ning was one of the most successful that have 
lately been given. It was supported by Madame 
Louisa Vinning, Miss Emma Jenkins, Mr. Wilbye 
Cooper, Mr. Carter, the Quartett Union, and 
others. Madame Vinning contributed a charming 
singing of “ Saper vorreste,” which produced an 
encore, and a pretty little song composed for her 
by Mr. Osborne Williams, “I am the lassie he 
loves,”’ a bijou worthy of the vocal setting in 
which Madame Vinning presented it to the 
audience. Miss Emma Jenkins has a good voice, 
which greater finish would improve. To Mr. 
Osborne Williams the greatest credit is due for 
the taste displayed in the arrangement of the con- 
cert, as well as for the efficiency with which he 
accompanied the songs and played a fantasia on 
** Lurline,” by Ascher, and a 'Tarentelle of his own, 
performed in an easy and facile style with quiet 
execution. A young lady pupil, not above twelve 
or thirteen years old, played a fantasia very cre- 
ditably, and obtained an encore. 

Herr Lipes’s Marinee Musica came off with 
great success, at Messrs. Collard’s Rooms, on June 5, 
the vocalists being Miss Banks and Madame Berger 
Lascelles, and the instrumentalists Messrs. Lidel, 
Jansa, Adams, Regondi, and Broedelet. A quartett 
of Haydn's in G major was given with great preci- 
sion and spirit, followed by the aria, ‘‘ Oh del mio 
dolee cor,” from ‘ Stradella.”” Signor Regondi then 
played a solo on the guitar, and afterwards one on 
the concertina. It is a pity this gentleman's evident 
talent should be thrown away on such thankless in- 
struments. Mdme. C. Schumann played three piano- 
forte pieces with considerable vigour, amongst which 
wasacharming ‘Sehlummerlied,” by her late husband, 
Miss Banks sang ‘La DBerceuse” pleasingly ; 
Herr Lidel's obbligato to it being very delicate and 
pretty. The beneficiaire also played a fantasia on 
the violoncello, in which he exhibited great mastery 
over his instrument, combined with rare power and 
expression; it was a thoroughly musician-like per- 
formance; and we are always glad to welcome Herr 
Lidel on the instrument which he has so effectively 
made his specialité,—he has only to be heard to be 
appreciated. A duo concertante for concertina and 
violoncello, Herr Lidel and Signor Begondi, was 
highly applauded, both performers playing excellently 


well, The Matinée was well and fashionably 
attended. 
At Mr. M. Marks’ penerir Concer’ on 


Thursday afternoon, a large and fashionable 
audience attended. Mdme. Emma Heywood sang 
the child's song from ‘“ Naaman,” with an effect 
which would have been further enhanced had it 
been better accompanied, a remark which may 
also apply to Mdme. Heywood’s second song, 
“The Spirit Song’? (Haydn.) Beethoven's trio 
in G minor Op 1 No 2, was performed by Herren 
Dannreuther, Weiner, and M. Vieuxtemps, and 
went excellently. Herr Dannreuther has been 
recognised by a musical authority as a pianist of 
great and increasing excellence. The concert was 
highly successful. 

The third concert of the Musicau Society or Lon- 
pon was held on Wednesday night. Mr. Santley 
was in magnificent voice, and the orchestra fully 
maintained the high character these concerts have 
gained. Mr. Alfred Mellon-conducted. Need we say 
more for the thorough way in which the baton was 
wielded ? 

The concert of Mdlle, Szepiarzex, on Tuesday, 
was distinguished by the presence of Madame 
Louisa Vinning, Mdlle. Elvira Behrens, Malle. 
Sedlatzek, Miss Hiles, Mrs. George Vining, Mr. 
George Perren, and Mr. Allan Irving; and among 
the instrumentalists by Madame Arabella God- 
dard, Mr. Emile Berger, Signor Pezze, Mr. J. 
Balsir Chatterton, Mr. John Thomas, and Mr. 
Lazarus. The feature about the performance was 
Mr. George Perren’s giving of “Sweet form” 
(Wallace), and “‘ When we are parted” (Blumen- 
thal). The latter song especially was most suc- 
cessful, and drew down the loudest applause. Mr. 
Emile Berger conducted, and played his “ Wa- 








verly solo” with marked effect.——At Madame 
Puzzi'’s concert, last week, Signor Schira’s care- 
fully composed novelty, ‘‘ Sognai,’’ was beautifully 
given by Miss Louisa Pyne. Mr. AprommMas’s 
Harp Recirats always evince the brilliant com- 
mand which he possesses over his instrument, and 
display an ability which is sufficiently rare among 
the musicians of the harp. One of these—the last 
of the season—took place at 76, Harley-street, the 
Conservatoire de la Harpe, on Tuesday. By the 
way, why “Conservatoire de la Harpe?” Is there 
no English title to be found worthy of designating 
a school which teaches the instrument of Ancient 
Britain? Mr. Aptommas ably fulfilled the exi- 
gences of a well arranged program. 

Stanor CaMPANELLA’S CoNcERT came off last 
week at his residenee in Clifton Gardens, Maida 
Hill. A large audience attended. The concert 
was efficiently supported by foreign artists, and 
the event of the evening was the performance of 
a hymn by Signor Campanella, entitled “ Italia,” 
which was enthusiastically received. —— Mr. 
CuaRLEs HAu.e’s fourth recital on Friday morning 
was honoured by the presence of the Princess of 
Wales. The program included, among other 
things, Beethoven's Grand Sonata in A flat, Op. 
26, and that in E flat, No. 2, Op. 27, known as 
“ Les adieux, UV absence et le retour ;” Gavotte and 
Passacaglia, by Sebastian Bach; Hiindel’s “ Har- 
monious Blacksmith ;’”’ and fantasie-stiicke, entitled 
‘* Volksbiige,” by the Danish composer, Niels Gade. 
The large hall of St. James’s was well filled in 
spite of the rain and the Oaks day at Epsom. 

Among the events of the coming week Miss 
Kate Gorpon’s evening concert will no doubt 
obtain that shaye of public patronage which the 
young lady’s talents so eminently deserve. 











THE THEATRES. 





For the season of the year and the hot and 
close weather which might well stifle the ardour 
of the most inveterate playgoer, the Whitsun 
week has been rich in dramatic novelty. An event 
like the inaguration of the Royat Dramatic 
CoLueGe at Maybury is in itself of sufficient 
importance, and the bright summer sky on 
Monday would sufficiently have repaid the visit 
of the multitude to the pleasant sojourn for old 
actors, even without the added attraction of a 
Prince to conduct the proceedings. Maybury 
presented a joyous appearance as the Prince of 
Wales arrived and was welcomed with a royal 
salute, and as, thus heralded, and accompanied 
by General Knollys the cacophonous, Colonel 
Keppel and a number of gentlemen with white 
wands like so many Polonii, he marched from the 
station to the College, and received the key from 
Mr. Benjamin Webster and opened the oak door, 
Then His Royal Highness was conducted to a 
dais, listened patiently to an address (he must be 
pretty well used to addresses by this time) read 
by Mr. Webster, which address would scarcely 
seem to be Mr. Webster’s own composition, for it 
was rather intelligible than otherwise and only 
contained one quotation, though it certainly 
approached nonsense in one part, where 
the author talked about the actor “passing from 
the bright footlights into oblivion,” as though 
oblivion was situated at the Prompt Side. We 
rather suspect Mr. Webster had a hand in that 
sentence. Otherwise the address treated sensibly 
of the object for which the Dramatic College was 
instituted, defining these as first to be a retreat 
for the aged and infirm of the profession, secondly 
to provide schools for the children of actors and 
authors, and thirdly to include a library of art 
literature. To this the Prince read an answer, 
which was also sensible, and therefore could not 
have been written by General Knollys; and the 
termination of his speech was applauded by the 
Polonii and the other listeners, after which the 
ladies who had anything to offer came and laid 
purses on the table, the Prince morally holding the 
plate for the collection—that is to say, he bowed 





at each offering. A concert followed, in which 
Miss Louisa Pyne sang “Sweet Spirit,” and 
Mdme. Grisi effectively gave ‘Qui la voce,” an 
effort which drew down considerable enthusiasm. 
At this point, His Royal Highness the Prince of 
Wales, whose patronage of art has so endeared 
him to all his future subjects, appeared to have 
had enough; and leaving the hall, and thereby 
ignoring the fact that Mr. Harrison had yet to 
sing, that Mdme. Arabella Goddard had to play, 
and that Mdme. Grisi’s “ Last Rose of Summer” 
had not yet had time to bloom alone, the Prince 
inspected the grounds hurriedly, and returned to 
look for his train. But while waiting on the 
platform, as if to make up for the snubbing he 
had bestowed on lyric art, His Royal Highness 
spied Mr. Toole, whom he called up and com- 
plimented. And so the Dramatic College was 
inaugurated. 

An important step was taken on Monday in 
the direction of good burlesque, by the produc- 
tion of Mr. Burnand’s “ Windsor Castle,” set to 
Mr. Frank Musgrave’s music, and brought out at 
the Srranp Tuearre. For a long time, indeed 
ever since Planché’s somewhat insipid elegancies 
fell into desuetude, burlesque and vulgarity have 
been too nearly combined. The prevalent taste 
for music hall ditties and breakdown dances pro- 
duced this: audiences had grown inured to a 
plebeian stamp of entertainment, and ap- 
plauded it, and authors and managers did not 
care to contravene the taste of audiences. It 
was a bold stake for which Messrs. Musgrave 
and Burnand, in conjunction with their 
manager played, when they attempted to break 
through the conventional fetters, by introducing 
original yet appropriate music to the displacement 
of the Slap-bang school. Lovers of good music 
will rejoice to think that author, composer, and 
manager have ,won the stake, that the music of 
Mr. Musgrave is eminently appropriate in its 
simplicity and catchiness and at the same time 
such as can proudly be owned by a creditable 
composer. We were not mistaken in our opinion 
that Mr. Frank Musgrave would achieve some- 
thing good when he set to work on the new 
burlesque: he has furnished what used to be 
merely a pendant to the music halls with all the 
ingredients of an Offenbachisch operetta. Ina 
few weeks his melodies will go forth through the 
town, for they have all the germs of popularity 
in every note; and it is pleasing to add that the 
orchestration would shame no musician. The 
burlesque, which is taken from Harrison Ains- 
worth’s story and the plot of which need not be 
here stated, is carefully written and abounds 
in good parts which are excellently acted. 
There is King Henry VIII. personified by Miss 
Raynham a trifle too violently; there is Mabel 
Iynwood whose simple grace and vivacity are 
charmingly brought out by Miss Ada Swan- 
borough, an actress in whom growing improve- 
ment is noticeable month by month, and whose 
past career already comprises many parts she has 
well adorned. There is Morgan Fenwolf, the 
melo-dramatic keeper, in which character Mr. 
Stoyle is deep-voiced and tragic—perhaps too 
tragic—but so far successful in the eyes of his 
audience. ‘There is Herne the Hunter, and here 
Mr. Fenton’s dramatic power makes one wonder 
at so rare a combination of a good actor, an agile 
pantomimist, and an excellent scene-painter. 
There is the jester, Will Somers, by Mr. James, 
who so well supports Mr. Fenton in dancing, and 
who makes besides a capital prototype of the 
modern clown. There is Anne Boleyn—and we 
think it a pity that a character historically in- 
vested with some romance and tenderness, should 
be burlesqued by a man, though that responsi- 
bility lies with the author and not Mr. Thorne 
who plays Anne. She sings a purposely ill- 
pronounced French chansonnette, which is parodied 
with Gallic commonplaces, such as “ Parlez-vous 
Frangais,” “ Je ne comprends pas,” &c. Miss Maria 
Simpson makes a good Sir Thomas Wyatt; Miss 
Louisa Weston is a pretty lisping Lady Elizabeth 
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Geraldine Fitzgerald, beloved of arather ineffective 
Earl of Surrey ; and Miss Fanny Hughes does her 
best, we fear, as the young Duke of Richmond. A 
small part—that of Boleyn pére—is characteristi- 
cally performed by Mr. Collier. The scenery 
is highly effective ; the songs, as before stated, 
eminently tripping; one in particular, a bird song 
given by Miss Swanborough, receives a nightly 
encore ; while the concerted pieces go most effec- 
+ tively. On the whole, the burlesque of “ Windsor 
Castle” has found unexceptionable favour, and 
manager, author, and composer may plume them- 
selves on their success. 

Mr. Horace Wigan is testing the strength of 
his company for Shakespearean revivals. The 
caste of “ Twelfth Night,” which was produced on 
Wednesday, if not in every respect perfect, was 
such as fully to warrant the experiment. Although 
the plot of this comedy is beyond the reach of 
probability, and the beauty and delicacy of the 
sentiments for which it is so celebrated are fitter 
for the closet than the stage, yet the wit and 
practical humour in which it abounds will keep it 
before the public as long as performers can be 
found equal to its requirements. Miss Kate 
Terry undertook the two parts of Viola and 
Sebastian, and of course played with her accus- 
tomed natural grace; but a little more vivacity 
on the quiet side of the character of Viola, anda 
somewhat broader distinction between the mascu- 
line and feminine portion of her task would 
have been an improvement. The best  sus- 
tained parts were Malvolio (Mr. C. Vincent) and 
the Clown (Miss Farren). Mr. Vincent’s per- 
formance was loudly applauded, and although a 
little caricatured, was exceedingly pungent and 
racy, especially after he had fallen into the snare 
devised by his tormentors. In spite of the asser- 
tion of Shakespeare’s commentators that there 
was no such thing as spleen in his temper, the 
bitterness with which he has crushed the object 
of his ridicule in this play, is certainly indicative 
of something like personal dislike of the Puritans. 
The ease, confidence, and pointed vivacity of Miss 
Farren, in the Clown, attest her to be an artist of 
extraordinary promise ; as she is, moreover, young 
and handsome, she may indeed be said to have a 
“bright future” before her. Sir Andrew Ague- 
cheek found a graphic and efficient representative 
in Mr. Horace Wigan, and Miss L. Foote, in 
Maria, was as replete in mischevious fun as could 
be desired. Had Mr. Soutar reflected that humour 
does not consist in ceaseless bursts of laughter, he 
would have played Sir Toby Belch better. Olivia 
gave Miss Bowering but few opportunities of 
“showing her paces.’’ In the farce, “ High Life 
below Stairs,” Miss Farren, as Kitty, was full of 
saucy humour and vulgar impudence, and gave a 
capital caricature of the Minuet de la Cour. 








A CHANGE FOR THE BETTER. 





To the Editor of The Orchestra. 

Srr,—To those who take an interest in thea- 
trical matters, there can be nothing more satis- 
factory than to observe the much more civilised 
way in which our modern audiences express their 
disapproval of the entertainments provided for 
them by managers, than the “ roughand ready” way 
in which these feelings were formerly expressed. 
It was only a few months since that the extrava- 
gant puffery of a young actress at the Haymarket, 
although backed by a portion of the London press, 
was significantly replied to by the public, by ab- 
senting themselves from the theatre, the very 
course once recommended from the bench, as the 
fittest way of showing their displeasure. The un- 
pleasing view of “‘ empty benches ” soon convinced 
the manager that the playgoing world had formed 
an opinion decidedly differing from his own. 

But we have an instance still more to the point 
in an occurrence that took place at the Royal 
Surrey Theatre in 1810, then under the manage- 
ment of Mr, Elliston. Two rival columbines, 
Miss Giroux and Miss Taylor, occasioned so great 





neglected friend 


a ferment amongst the denizens of St. George's 
Fields, that_their respective partisans nightly 
filled the theatre. For some time things went 
on pretty quietly, and “the great man,” who was 
considered an adept at speech making, employed 
all his eloquence to keep his unruly audiences in 
order. But his “blarney” failed to effect its pur- 
pose. The opposing forces were so evenly balanced 
that neither could obtain a victory over the other, 
and finding this to be the case, both parties 


united in the common cause, and adopted the very | 


sensible resolution of pillaging the country. 
Rattling chandeliers responded to crackling 
benches, and the lessee was under the necessity 
of resorting to a much less attractive place for the 
adjustment of the dispute. In short, he invited 
them to adjourn to Westminster Hall; and the 
Attorney-General applied for a rule against the 
ringleaders of the fray. Elliston displayed his 
usual generosity, and on the parties consenting 
to pay a hundred and twenty-six pounds to the 
fund for the relief of the distressed Portuguese, 
all further proceedings were stayed. ‘Those who 
are curious in such matters, may consult the 
opening of the second volume of Raymond's 
“Memoirs of Elliston” for a full account of this 
disturbance. 

Now, compare these proceedings with the recent 
advocacy of the respective claims of the Julia and 
the Helen at the Adelphi. The Mohawks, the 
Bloods, and their successors the Tom and Jerry 
men, might “curl their lips” 
the very harmless nature of the strife. But, when 
we look at our noble Volunteer Army, we cannot 
accuse the young men of the present day of being 
“milk sops;” and it is only fair, to attribute their 
conduct to better education, and a conviction that 
the senseless plan of destroying property is not 
the best manner of advancing a good cause. 

With a moral certainty that there would be no 
“cracked crowns,” and no attempt to do injury to 
his property, the excellent lessee must have smiled 
complacently, as he surveyed overflowing houses, 
and as he listened to the thundering shouts of ap- 
plause for Bateman and Sims, may have ex- 
claimed with Benvolio, 

** Away, away, the sport is at the best.” 

It is to be hoped the favour evinced in their be- 
half by their respective friends will not induce 
two very clever actresses to forget that they have 
still much to do and to study before they can 
reach the standard of Fanny Kemble or Mrs. 
Walter Lacy. If it only led to their paying more 
devoted attention to the arduous profession in 
which they have embarked, we may safely say, 
* All’s well that ends well.” 

Your obedient servant, 
Mar Mipar. 


DURHAM DEGREES IN MUSIC. 


iii 








To the Editor of The Orchestra, 

Srr,—As a constant reader of your excellent paper 
T have, of course, noticed your oft-repeated thrusts 
of the Durham Musical degrees, and I have been 
much amused by them, because they were never 
personal, and because they always tended to that 
desirable end, the abolition of ‘‘ shams.” 

But the writer of the article ina late impression 
—‘‘ Music the best tithe —has offended me, because 
he has pretended to possess an accurate knowledge 


-| of things which have never existed. 


There never has been in Durham University 
either a Professor of music, a board of examiners in 
music, or an exercise for a musical degree. The 
University has the power, as the Archbishop of 
Canterbury has, (and a very pernicious license it is), 
to grant honorary degrees, and it has used this 
power on four occasions, viz.: to confer on the ex- 
Precentor and ex-Organist of the Cathedral the title 
of Doctor and ad eundem degrees on two gentlemen 
who held the ranks of Doctor and Bachelor, res- 


» | pectively, at Oxford. 


But, I repeat, such-a thing as an exercise for a 
Durham Degree in music has never existed. By 
inserting this, you will help the cause of your 
Trvrn. 


in contemplating | 


REVIEWS. 
“‘ Introits and Communion Music used at All Saints, 
Notting Hill.” By G. B. Auurn. 

Of Mr. G. B. Allen’s small competency to set 
language rhythms to music our readers may 
judge from the way in which he has noted the 
words in the Creed ‘and was buried.” 





Care must be taken that this buri-rp be not sung 

bury-HEAD ; examples of this kind are catching. 
But however unfortunate Mr. G. B. Allen may 

be in his application of the vernacular to musical 


rhythms, he is not less so in his harmonical 
rhythms, for his Creed never ends. Possibly this 
prosaic dotter down of common thoughts became 
suddenly inspired when setting to music the 
words—* And the life of the world to come ;’’ and, 
knowing the life to be everlasting, determined 
that the phrase also should be without end. 
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dead, and the life of the world to come. 


aqme tay 
An anecdote is told of Dr. Boyce, which amusingly 
demonstrates the irritation passages iike this set 
up in the minds of educated musicians. Dr. 
Boyce was a martyr to the gout, and at times 
confined to his chamber. His boys came to take 
their lessons on the piano downstairs. One boy, 
after his lesson, had indulged in a short extempo- 
raneous effusion, ending by running away and 
leaving the chord of the dominant 7th unre- 
solved. After much fretting and fuming, many 
cogitations and threats of vengeance, Boyce crept 
out of bed, crawled down to the piano, and re- 
solved the discord. 

To prevent distress on the part of any musician 
accidentally impewed in the church of All Saints, 
Notting Hill, we complete the phrase, any sugges- 
tion to the choral band of theatrical singers in 
that church being altogether unnecessary, That 
which has given no offence for months is not likely 
to do so now. 
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come, the world to come. 











Malle. lima de Murska will ny appear at Mr. Bene- 
dict’s Grand Morning Concert at the St. James’s 


Hall, on Wednesday, June 21. This completes 
the strongest muster of artists that have ever 
appeared at one concert. 


Dr. Locock’s Exceision Warens are the most safe and certain 
Remedy for all Bilious Affections, Heartburn, Sick headache, 
Giddiness, Painsin the Stomach, Flatulency or Wind, Costiveness 





and all those complaints which arise from ndigestion or Bilious- 
ness. It acts promptly, tastes delightfully, uires no 
restraint in diet or habits. Price 1s. 14., oa, 4s. 6d. 


oo box. Sold by all Medicine Vendors, of whom’ also may be 








Rad DR. LO ba jy MONTC WAFERS, for Asthma, Con- 
sumption, Coughs, and all disorders of the ‘Lungs. Beware of 
Counterfeits, 


. 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED 
Per Year +» 178. 44. 188. Od. 
oo SUCRE oe .. 8s Sd. 6s. 6d. 


4s. 4d. a e. 88. Sd. 


Payable in advance. 


»» Quarter 


* Cargves aAxp Post-Orrick ORDERS TO BE DRAWN IN PAVOUR) Ay 


or ADAMS & FRANCIS, 59, Fixeet-staert, Lonpoy, E.C. 


Orrices: 201, REGENT STREET, 


AND 
59, FLEET STREET, 
PROM WHICH THE TRADE 1 SUPPLIED, 





*.* The “Orchestra” 
Mr. J. Surman, 9, Exeter Hall, Strand. 


THE “ Chiao - 
PRIZE COMPOSITIONS, 1865. 


NOW READY, 
THE INDIAN SUMMER, 


BALLAD, 
By ANNETTE 


2s, 6d. 


THE REEFERS SONG, 
By Professor STEWART. 


2s. Ga. 


POLONAISE BRILLANTE 
POUR PIANO, 
By CHARLES J. TOMS. 


Sa. Gal 


LES HUSSARDS DE LA REINE, 


GALOP POUR PIANO, 
Par LE CHEVALIER PONCE DE LEON. 
3s 





BAUMER. 








THE SIRENS’ REVEL, 
WALTZES. 
By W. H. ADAMS. 
4a 


London : CRAMER & Co,, 201, Regent-street. 


New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS. REEVES, 


bY 
M. W. BALFE. 
In G (Original Key); In F (Transposed), 


PRICE FOUR SHILLINGS. 


For large melody and captivating treatment, 
there has been no Song like this,’since the days 
of ‘Come into the Garden, Maud.’ 





Cramer & Co. Limited, 201, Regent-street, W. 


HERR REICHARDT'S 
NEW BALLAD, 
“The Haunting Thought,” 


Sung with the greatest applause by the 
Composer. 


THREE SHILLINGS. 





CRAMER & CO. LIMITED, 
201, Reagent Street, Lonpon, W. 


may also be obtained of 





TO CORRESPONDENTS. 





A Sunscaiper, who writes touching a second set of consecutive 


know nothing about them, and the quarter they come from 
is somewhat doubtful. 

x ANGLO CatuoLic.—We cannot enter into the question. If 
the churches had fixed upon charity instead of faith, there 
never would have been any quarrels. Where there is little 
love there is little holiness. 

B. F.—Certainly. 

on nature, 


No artistic form can exist unless founded 


L. R'—Transeadence, Cadence, Precadence are sifnply terms 
standing for Subdominant, Tonic, Dominant. VrRNeviL or 
Sprxora did not invent these terms. 


a 


Composer.—We know nothing of the Madrigal Prizes 
to Mr. Nash, Broad Street, Bristol. 


Cc. E 


The interval u and all following prisms are called dissonant- 


Apply 


O.—The smallest consonant interval is said to be %- 


R. B.—Iandel’s so-called Magnificat is probably the work of the 
Rev. Dyonisius Erba. 

W. F. G.—The real enharmonic change is an impossibility. B 
sharp is not C natural. From C to E is 5; from E toG sharp 
25; from G sharp to B sharp 125; but from C to C2 is 128. 
125 is not 128, and one cannot be changed for the other. The 
comma and the diesis must not be confounded, The comma 
is 80to 81. The enharmonic diesis 125 to 128. 
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Mons, Gounod is travelling in Italy. 





Brassin, the pianist, has left for Brussels. 





“ Tannhiiuser” closes the season in Hamburgh. 





Herr Alfred Jaell, left London for Paris, en route 
to Wiesbaden on Thursday. 





Signor Catalani, has returned to town from 
Jersey. 





« East Lynn,” with a part for Miss Bateman, is 
in rehearsal at the Adelphi. 





Donati, a one-legged Spanish dancer, has arrived 
and appeared at the Hippotheatron New York. 





The minor poems of King Charles of Sweden 
have appeared. 





A Frl. Tipka will be the next operatic novelty 
in Vienna. She isa Coloratursiingerin. 





The Ullmann-Patti party will visit Vienna in 
November. 





Rossini, we regret to state, is confined to his 
villa at Passy, Paris, by a somewhat severe 
illness. , 





Mr. Vincent Wallace goes on slowly, but we 
believe favourably, and will probably go to the 
| Pyrenees for change of air next month. 








{| Madame Marchesi has accompanied Madame 
Meyerbeer to Schwalbach to continue the instruction 
of Mdlle. Cornélie Meyerbeer in singing. 





A new opera by P. Cornelius entitled “ The Cid,” 
has proved successful in Weimar. Herr Cornelius 
is both librettist and composer of the opera. 





A memorial tablet to Weber was put up in 
Dresden on the 28th ult.,* Weber’s death 
anniversary. 





Mrs. Joseph Robinson, the distinguished pianiste, 
has arrived in town from Dublin, we hope with 
the intention of appearing at some of our numerous 
concerts, and delighting the metropolitan public. 





fifths, alleged to be sent out by Rossini, should wait. We | 


The “ Africaine” is now on its way to Bordeaux, 
| Toulon, Strasburgh, Prague, and Frankport on 
| the main. 





| Among the professional visitors at the Musical 
Union last Tuesday was M. Wieniawski. His 
visit is of a domestic nature, to attend the 
christening of his newly born child, at Mr. Hamp- 
ton’s, near Gravesend. 





For the privilege of playing Offenbach’s operas 
in Berlin, Herr Franz Wallner, of the Wallner- 
theater, pays that fortunate composer 3000 francs 
yearly, and guarantees an annual share of 10,000 
francs on the gross receipts of the theatre. 





We regret to state that Mdlle. Tietjens is seriously 
inconvenienced by the recurrence of a hurt which 
her foot originally received last year. It was during 
last season that a fall on the stage while singing the 
Leonora caused Mdlle. Tietjens to sprain her ancle, 
and her late exertions in ‘* Medea”’ have caused the 
foot again to swell so much as to incapacitate her 
from appearing on the stage for the present. 





The result of Mr. Horace Wigan’s third crusade 
against the music halls has again resulted in the 
triumph of the unbelievers in a Chamberlain's 
license. As there is absolutely no definition of a 
stage play, naturally a stage play cannot be defined 
either by counsel or magistrate, but the latter has 
ruled a ballet is not a play, and once more has the 
application been dismissed. 





An accident, our readers will be sorry to hear, 
occurred to Mdlle. ElenatAngéle on Wednesday last, 
of no less alarming a nature than the overturning of 
a cab in which she was driving. Fortunately, how- 
ever, though Mdlle. Angéle fell among the debris of 
broken glass and splinters, no immediate ill resulted, 
though the effect on her nervous system was so great 
that her throat became soon after affected, and she 
gradually lost her voice—an inconvenience, which, 
we confidently trust, may only be temporary in the 
case of so able an artist. 





The famous passage en wnisson for orchestra in 
the ‘‘ Africaine”” about which so much has been 
said, is by no means an original idea in instru- 
mentation. Everybody who knows the overture 
to “ Lurline” will remember the weird effect pro- 
duced by all the instruments playing the melody. 
known as “Sweet spirit, hear my prayer’ (from 
the grand soprano scena) in unison. Meyerbeer 
himself, we have reason to know, congratulated 
Mr. Wallace on the happy effect, saying “That is 
new—that is decidedly new.” Honor cui honor. 





A valuable oil portrait of Mozart, fifteen years 
of age, lately purchased of Mr. Hodgson, and many 
years in the possession of the late Mr. Haydon, 
pianist, is now in possession of Mr. Ella. During 
the short stay of Mozart in Rome, as related last 
week in our extract from Holmes’s life, the young 
musician attracted much notice, and Battoni, the 
| great portrait painter, then in Rome, is said to 
| have made a sketch of him, and completed the 
|picture in his best style. Mr. Ella has refused 
‘large offers to part with his treasure, which he 
| intends to give to the Kensington Gallery of Art. 








During one of the first performances of the 
“ Trovatore” in Prague a funny event occurred. 
Leonora had poisoned herself, and Manrico had 
beencondemned by his unnatural brother the Count, 
who had given the customary order to his satellites, 
“ Conduct him to death.” The order however was 


misunderstood by the faithful but unreasoning 
supers, who, allowing the Troubadour to go off un- 
accompanied to execution, turned and began 
dragging at the prostrate Leonora. That em- 
barrassed prima donna, dreadfully confounded, 
at length burst out in pure Viennese with “ Aber 
lasst’s mi doch liegen, und siegt’s mi nit!” (Anglice, 
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| ' - , : 
“Do leave me alone and don’t haul at me!”) To} so long will the enormity flourish. We cannot but | Concert-Monster, so long will the abuse continue. 
° ° . ° | 4 ™ fe — ' . — ”" ° ° re , a 
which request an irrepressible super loudly replied, | trust that at some no distant time; sufficient; Their complicity with him is positive loss to them 


“No, Miss, we've got to arrest you.’ The audience! strength of mind will be forthcoming in the} of fame and name, if nothing more. 
exhibition of this sort 
place towards the end; hissing and groaning 
betray the feeling among the audience that they 
have been deluded. 
cares not to face the storm; he has fled with the 
profits before the end comes and the people 
hoot. 
tion by being mixed up in such an affair? 
If one of these musical ladies or gentlemen 
GLoveER by informing the ignorant where and| were asked to sing at an East-end music-hall for 
when, but refer them to impossible posters and the benefit of some needy speculator, he or she 
character of these} Would deem the proposal an insult. 
were that indignity to the shame of annually 
lending countenance to a system by which artist 
and auditor are alike imposed upon ? 


burst into laughter, and the curtain fell. | 





Wagner, the mountebank musician, continues 
- to lord it in Munich, where “ Tristan und Isolde” 
has passed through many rehearsals. Patronised 
by a weak boyish King, who allows the empiric 
almost regal supremacy, Richard Wagner has 
invited all his friends who are “ initiated into my 
art,” at the state expense; and to these he pro- 
mises “all that is most elevated and most pro- 
found in art.” The tone of his authority reminds 
one of Wolsey and Richelieu in their palmiest 
days. Meanwhile the judgment of such specta- 
tors who are not “initiated’’ into the music of 
the future, declares that Wagner‘has followed in 
the forthcoming opera his usual course—that of 
suppressing all melody and adapting to the words 
of the text a declamatory style of music coloured 
by harmonies and instrumentation in accordance 
with the spirit of the situation. Groans, sighs, 
and instrumental puffing accompany the singers 
from the orchestra, as a most senseless libretto 
may demand. The expenses of the production up 
to the present time have reached 10,000 francs 
(£4000) and have nearly ruined the King. 





Three friends were walking in the streets 
of Paris one morning. Said one, I’m for an ex- 
cellent breakfast.” Said the second, “I’m for 
one, even abating some of the excellence.” Said 
the third, “I could be content with none of the 
excellence at all, provided it were only a break- 
fast.” “How much money would produce us 
ene?” enquired the first; and it was agreed that 
ten francs would suffice. “I have an idea!” cried 
one. The three friends then turned into a music- 
publishers in the neighbourhood; and the young 
man with the idea addressed’ the principal: 
“Monsieur, this gentleman has composed a 
capital melody, this other gentleman has written 
the words, and I as the only one of the party with 
anything like a voice, propose singing it to you.” 
The publisher demurred, but being in want of a 
new thing to open a Café concert with, agreed to 
hear it. “It is pretty simple,” he said, “but I 
don’t mind giving fifteen francs with it;’’ and the 
three artists departed delightedly to breakfast. 
The name of the librettist of the said song was 
Alfred de Musset, the composer was Hippolyte 
Monpou, and the singer Gilbert Louis Duprez. 
The song was called “ L’ Andalouse,” was sung in 
all the cafés and salons, and brought in to the 
publisher forty thousand francs. 





- 
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A CONCERT - MONSTER. 





Abuses are long-lived, for they have more 
vitality than the conventional cat. Had Marsyas 
desired to increase the troubles of the all-enduring 
Hercutes, he might have added a thirteenth 
labour, and requested the hero to write down ‘an 
abuse—to extinguish some glaring evil by the 
sheer force of journal articles. HrrcuLEs would 
have found the extinction of the Hydra nothing 
to that. True he got over the difficulty of the 
Augean stables; but there are sundry social 
messes in this our day which are to be cleansed 
by no rivers of eloquent denunciation. To go no 
further in the search than the profession of music, 
we come upon many unpleasant rottennesses 
whlch no light labour will ever purify. Nothing 
short of the stream of public indignation, flowing 
with a strong current of public disfavour, will 
ever cleanse the abomination of principle which 
every now and then accumulates in the form of a 
Monstre Concert, and which at the present mo- 
ment emits so disagreeable an odour in the nostrils 
of true lovers of art. So long as indifference to 
this crying evil prevails, and so long as tacit sup- 
port is given to it by the unwilling but weak 


. ° . | 
professional ‘ranks to discourage a glaring abuse 
and resolutely to put an end to what has long 
been a shame totheir moral courage. 

t=] 


Our readers will already have divined, through 
the medium of the advertisements, the nature of 
the particular abuse to which we allude. One of 
the Monstre Concerts periodically given by Mr. 
Howarp Gtrover has within the week taken 
place: we do not care to advertise Mr. Howarp 





fabulous programs. ‘The 
concerts has been fully explained in our columns, 
even supposing it to be generally unknown. By 
the musical profession however, that character is 
known, and if the public are not by this time 
sufficiently alive to the delusion habitually prac- 
tised on them, it is for no want of experience 
as to the delusive nature of Monstre Concerts. 
We can only repeat our warning and then leave 
our readers to buy knowledge with their tickets 
if they are still incredulous. If past experience 
forms any rule, a third of the number of artists 
advertised to aid Mr. Howarp Gtover in his 
recent entertainment have not appeared ; scarcely 
one half of the announced program will have been 
performed. We say judging from past experience, 
for we have not attended the last concert, and 
knows nothing of it as yet. But it is not in the 
limits of time and possibility to perform all the 
program, and promises go for nothing in the 
creed of Concert-Monsters. Not that we would 
assert any elasticity of conscience on the part 
of Mr. Howarp Gtuover, for to state a man’s 
conscience is elastic is to imply that he has a 
conscience of some sort or other—a possession 
with which we can by no means accredit Concert- 
Monsters generally. The man who systematically 
pledges himself, as far as posters and programs 
can be said to pledge any man, to do certain 
things which he knows are impossible, cannot be 
much troubled by that uneasy monitor whose re- 
proaches plague less unabashed transgressors. 
The entirety of the program cannot be performed 
within the limits of the time allowed; and anum- 
ber of the artists advertised will not appear. Their 
names have been put down in many cases without 
their previous knowledge or consent, and if an 
intimation is afterwards sent them of the fact that 
they are advertised, this is by no means the gen- 
ervalrule. Once advertised, these artists are in a 
manner committed with the public, and if they re- 
pudiate the responsibility and do not appear, the 
public can only judge of the apparent shortcoming 
by their absence, while the dissatisfaction of an 
audience is too often levelled against the artist 
who would seem to neglect his engagement, rather 
than against the entrepreneur, with whom an audi- 
ence has little to do. Of the arrangement by 
which Mr. Howarp Gtover recompenses the 
artjsts he engages we have nothing to say: that 
lies simply between him and his professional 
friends, and whether their services are paid in 
vulgar metal, or what may euphemistically be 
termed Literary Support, or whether they be not 
paid at all, it is no business of ours. But regard- 
ing these concerts from a critical and a public 
point of view, we hesitate not to denounce them 
asham. But, the advertisements announce, this 
is the 50th concert of Howarp Gover, and it is 
to be thé last. Ala bonheur! If people’s feeling 
has grown too strong for the abuse, and if we have 
so managed to direct that feeling as to make 
Howarp Giover’s position untenable, a great 
good has been obtained. But let the wholesystem 
die out with his present practices. Let no de- 
generate successor carry on a baleful practice, for 
the custom is degrading to the artistic ranks, and 
throws discredit on the press itself. 

And the remedy to it all lies with the artists 
themselves. So long as they consent to be 





participation of the feeble-minded among artists, 


At every 


some outbreak takes 


The Concert Monster himself 


Can any honourable artist gain in reputa- 


But what 


Is there no 
moral courage in the profession that can afford to 
take a decided stand, and say to these Concert 
Monsters, these Vampires draining the life and 
blood of art, these deluders of a yearly credulous 
and yearly swindled public, these absorbers of the 
honest gains of working men and women, these 
men, whose position and power in London are as 
falseas their sense of right, if people only knew it— 
‘No; we will no longer shame ourselves and our 
calling by compounding a felony on our profes- 
sional honour. Artis magistra necessitas, perhaps ; 
but your necessities shall no longer be the mistress 
of our art.” 

HAENDEL AND HIS CRITICS, 


Hearing is not of itself a mental act; and 
although the ear is linked with the imagination 
and affections, a man ears can only hear what 
they have learnt to hear. An abiding and truly 
beneficial result from hearing depends upon the 
use a man has made of his ears, He that has 
ears to hear, may hear—it is permitted to him to 
hear, if he so wills. But there are those who 
have ears to hear, and cannot hear. ‘The external 
sensation has been lost by the shutting up of the 
ears against the reception of aught that might 
interfere with the one great occupation of life, 
and, but to this, such people are really and vir- 
tually deaf—dead as to the matter of ears. There 
are only two sorts of music published now-a-days 
—the music we remember before, and the music 
we remember no more—play or sing either the 
one or the other to the class of people who have 
ears to hear and cannot hear, it is all the same ; 
neither soul, mind, or body is in any way affected. 
They are like the lady at the Quartet Reunion, 
who, when asked how she liked the music, replied, 
“Ah, yes, I see there are four people amusing 
themselves.” But there is a third genus with 
ears who are not permitted to stand in the way of 
hearing, lest they should hear. ‘They have had 
ears instinct with receptivity; consciousness and 
intelligence guiding to the association of means 
to ends, but they have chosen and loved those 
positive interests which have led them to choose 
wrongly. Therefore the emotion has been di- 
vorced from the intellect—such people no longer 
receive a sound from the spirit-land; to these no 
harmonies descend from above. ‘They are re- 
warded according to their intention—they hear 
only the bad, and stand deaf and dumb as to the 
good. No opportunity is offered them, “lest they 
should hear.” For example, take the fact of a 
man occupying some twenty years of the prime 
of his life in singing or playing bad chants, bad 
anthems, bad services, until every negative and 
positive globule of his blood is dense with false 
progressions and ugly sequences; he has heard 
only heartless travesties of Gon’s poetry, allied 
to idle thoughts and vulgar mannerisms year after 
year —is it to be imagined that suddenly, when- 
ever he may please, the ears of such a one can be 
altered again and put in concord for the reception 
of the good, the true, and the beautiful? There 
may be miracles to-morrow, but not one of this 
kind. Again, conceive a worthy maestro serenely 





cajoled or bullied or enticed into support of the 





and profitably employed, day after day, in teach- 
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f 
ing the young idea—promising buds of charming 


womanhood—full of all the ologics and onomies as 
set forth in the auctioneer-like catalogue of a 
Ladies’ College—conceive this wortby maestro | 
patiently advancing the harmonical practices of a | 
score of such lovely cormorants in learning and 
acquirements, is it reasonable to suppose that by | 
a mere instantaneous act of volition such a man | 
can throw off that which has become consubstan- | 
tial with his own being, and turn poet in music ? 
Sooner may the leopard change his spots-—the 
If, as 
the CHanceLior of the ExcuEeQuer propounds, a 


wolf exchange amenities with the lamb. 


politician, to be a real one, must be trained up to 
this end from his opening manhocd, can there be 
less of struggle and endurance required of the 


composer? No man is an artist, unless he be | 
sincere and true, and sincerity and truth are not | 
given him at once—not until the heart is prepared 
to receive them and the head empowered to use 
them. 


endowment and long experience ; judgment to see | 


There must be conception from innate | 


things only in beautiful forms, to trace out beau- | 
tiful forms from what he sees; and all this is as 
nothing unless he gains that wondrous power in | 
the right hand, by some few strokes upon the fair 
paper, to deliver to others—ay, and to all time— 
the feelings and impressions which up to the 
moment of writing belonged to no other being 


that ever lived but himself. There are composers, 
who, if they acquire the power, may at any time 
willto make music. It is their pleasure to do so, 
But it is all head work with these 
people, not heart work. 


and they do it. 
Hence the dreary operas 
—the splashy oratorios of our modern musical 
alchymists—the operatic solemnities, and the ora- 
torial comedies. Such workmen can never become 
patriarchs—never kings in the kingdom. ‘They 
may strike, but there will be no thunderbolt—no 
drawing of blood, and at their tombs will none be 
found kneeling with uncovered head. 

Great composers have entertained the utmost 
respect for their ears. Most of them lived the 
life of a solitaire. Thus they escaped from bad 
Freirx MENDELSSOHN ran out of St. Paul's 
Cathedral after taking a mere homeopathic dose 
of Purcet’s celebrated 7'’e Deum in D. But it 
would seem no one of all distinguished composers 


music. 


ever paid so much deference to his ears as did 
Groroe Frepertc Hagnpet. He went to church 
regularly, for as a man, writes Dr. Busy, he was 
‘pious and moral,’ and Dr. Brarrre declares 
“he must have been a pious man;” but then the 
authorities in his parish consulted him as to the 
parish organist, and he had two good sound ortho- 
dox players in Rosrinarave and Ketway. He| 
rarely, if ever, went to the opera; he had no 
desire to see and be seen, and the qualifications 
of the new singer were counterbalanced by the 
He lived 
the life of a recluse, as to music, and seemed quite 
contented in singing his own songs. As to cri- | 
ticism, he had at once settled all judgment; for 
commanding power ensures proportionate effect. 
The more telling the result the greater the de- 
light to the operating mind. The greater portion 
of his writings were brought forth purely for their 
own sake, being the expression of his spirit, which 
loved the beautiful and the heroical. “ My music | 
is goot, go you and make words to dat music;” | 
such was his address to Dr. Morewt, his poet. 
Even much as he esteemed Mr. Jennens, this 
gentleman could do little or nothing with him 
touching certain proposed alterations in the 
* Messiah.’ “ Harnvet,”’ writes JENNENS, “ has 
made a fine entertainment out of the ‘ Messiah,’ 
but not so good as he might and ought to have 
done. With great difficulty I have made him 
correct some of the grossest faults in the com- 
position.” The disagreement lasted some years; 
for in 1744 Harnpe. writes to Jennens: ‘Be 
pleased to point out the passages in the 
* Messiah’ (your ‘Messiah,’ as he terms it in 
another letter) which you think require altera- 
tion.” One bone of contention was the 





disqualifications of a new composer. 





overture, which Jenxens disliked, but which 





HAENDEL would not retouch. Mr. JENNENS was 
the Berrsrorp Hore of his day, and made 
churches, palaces, bishops, Prayer-books, sacred 
dramas, and a commentary on SHAKESPEARE. 
The church singing he knew was church howling, 
and he therefore left out music from his Prayer- 
book, so far imitating the psalm-reading Anglican 
priest and chant-hater Jonn Knox. But he had 
the wit to perceive the real end and purpose of 
music in the hands of such a tone-poet as HaEn- 
peL. He knew that the Oxford Dons had tried 
‘‘how a little fiddling would sit upon them,” and 
that Haenpe had “ stowed away with his Esther,” 
in this University, to his honour, profit, and plea- 
sure; that another oratorio had in London 
brought together such a crowd of nobility, that 
“there never was so numerous and splendid an 
audience in any theatre in London”—and so 
JeNNENS did for Harnpet what Bishops, Deans, 
Canons, and Incumbents would not do: set him 
to work on the music of the Prayer-book, and 
called it a “Sacred Oratorio.” The non-juror 
ransacked the antiphonal of the old church, and 
the Lutheran recalled his weekly anthems in 
Halle Cathedral, ruminated over his great dra- 
matic recitatives, dwelt upon his “ Affanni del pen- 
sier”’ (“that great bear was certainly inspired 
when he made this song,” said Dr. Peruscn), and 
those other slow songs, as they were called by his 
pretended rivals, and reluctantly admitted by 
them to be far beyond any thing they could pos- 
sibly achieve—and set to work with the hope of 
‘making people better,” as he is reported to have 
said, without the tedious dullness of a con- 
scientiously extended sermon. The stupendous 
Teuton reappeared the gigantic Titan. The 
“‘ Messiah,” with the musical press, was “an ele. 
gant entertainment conducted in the most regular 
manner, and giving entire satisfaction to crowded 
and most polite assemblies.” The real artists 
allowed it to be “the most finished piece of 
music,” and the oratorio would have proved agree- 
able unto the members of the musical profession 
provided they had been capable of equity. 
HagenpEL conducted the Messiah himself no 
less than thirty-four times; sometimes with 
singers having voices, sometimes with singers 
without voices; but somehow or other his musical 
company made “brave Alleluias,” and by so doing 
kept up the funds of charitable institutions, and 
ultimately enriched the composer. 

HAENDEL met with much adverse criticism, 
verbal for the most part, and as evanescent as it 
was unjust and spiteful. Of his works he said but 
little, now and then alluding tosome as containing 
“very particular ideas,” and always grateful for 
opportunities for the fine and sublime. He liked 
his Judas, and also his Theodora, of which he 
said, “the Jews will not come to hear it because 
it is a Christian story; the ladies, because it is a 
virtuous one.” But he consoled himself with a 
thin audience in saying, “the music will sound all 


| the petter!” Reporting his first performance of 


the Messiah to Mr. JeNNENS, he wrote, “ the 
Bishop of Elphin has given his observations in 
writing on your ‘ Messiah,’ and which I send in 
his own words.” It is to be presumed this criti- 
cism met in some degree the approval of the com- 
poser, or he would not have taken the trouble to 
transmit it to Gopsall. The well-known Dr. 
DELANY was so moved with the song, ‘ He was 


| despised!” and its portraiture by Mrs. CrpBEr, 


that it is recorded he exclaimed from his box, 
‘Woman, for this thy sins be forgiven thee!” 
Should there be any Mrs. Crsser in these days— 
and Mr. Arruur Waener, the Brighton Cyril, be 
musical—there may be a lifetime of plenary indul- 
gence in store for her, notwithstanding Jeremy 
Taytor’s historical anathema against the practice 
of confession. 

The great critic of the Haznpet period was Dr. 
Burney, who thought himself born a critic, and 
educated himself accordingly. His judgment on 
the Messiah is a fair specimen of his mode of 
writing. He decides thus :— 


* Overture ;” dry and uninteresting. 








“Comfort ye my people ;” grateful and 


soothing. 
“But who may abide;” in a Sicilian pastoral 
style. 


« Pastoral Symphony ;” balmy and delicious. 

«All we like sheep;” the bass, costretto, voice 
and violin parts expressing a roving, careless 
kind of pastoral wildness. 

“Let all the angels ;” a fugue in minor pro- 

lation. 

“How beautiful;” a very pleasing air, alla 

Siciliana. 

But Burney becomes awfully learned in “ ‘The 
trumpet shall sound.’ There are passages in the 
trumpet part to this air which have always a bad 
effect, from the natural imperfection of the instru- 
ment. It is now a rule that the fourth and sixth 
of a key, on both the trumpet and French horn, 
being naturally so much out of tune, should never 
be used but in short passing notes, to which no 
bass is given that can discover their false intona- 
tion. In the ‘Alleluia Chorus,’ the fourth of 
the key is sustained during the entire bass. In 
the ‘Dettingen Te Deum,’ and in many other 
places, this false concord, or interval, perpetually 
deforms the fair face of harmony.” Here is the 
funniest abuse of the definitions and first princi- 
ples of music. The fourth is a concord, but a 
false one, that is, it agrees, but it does not agree. 
It is a harmony, but a deforming harmony. It is 
out of tune from an imperfection of nature. 

It is a dry flower out of which the bee sucks no 
honey, and Dr. Burney could get no sweetness 
from “The trumpet shall sound.” He should 
have remembered that the interval of the 4th is 
3-4, and that 4 is a power of 2, demonstrating the 
root to be G in the key of D. The sixth is in har- 
mony with the key, because the key sound is of a 
double character. It is a root as key sound, and 
it is an harmonic as 5th to its 4th. As a part of 
the fourth it agrees with the other parts of the 
fourth. D is part of G in the key of D, and B is 
part of G inthe same. All these sounds agree 
together. Now in this matter of the imperfect 
trumpet, the: failure arose from trying to get 
sounds out of a D tube, only generated by sounds 
inaGtube. Gand B belong to G, not to D as a 
generator. The D tube gencrates A flat for G 
natural, and A sharp for B natural, sounds dif- 
fering far too much ever to be mistaken one for 
the other. Nature is all right, the poor trumpet 
ought not to have been abused, and Dr. Burnzy 
is all wrong. 

He examines the beauties of the “Alleluia 
Chorus” as if he were about to purchase the 
copyright, and might value it too highly. 

1. “The opening Alleluia”—clear, cheerful, 
and bold. 

2. “For the Lorp Gop”—a fragment of canto 
fermo, unisonic and ecclesiastical. 

3. “The kingdom of &c.”—episode solemn and 
affecting. 

4. “ And he shall reign” —a theme pleasing and 
fertile. 

5. “King of Kings”—set to a single sound 
which seems to stand at bay, while the other parts 
attack it in every possible manner! A most 
happy and marvellous concatenation of harmony, 
melody, and great effects. 

Burney’s heart was harder than the hardest 
steel, and it is only the natural feelings of scorn 
and indignation which repress laughter at such a 
comic display of pretentious scholarship. The 
grand chorus, “The Lorp shall reign (the Horse 
and his Rider),” he analyses in much the same 
way. 

1. “The Lorp shall reign’’—admirable, begin- 
ning with a ground bass with altos and tenors. 

2. “For He hath triumphed ”—pleasing, grand, 
sublime, but words wrongly accented. 

3. “ Canto Fermo theme”—Here I made a dis- 
covery; the theme is that of the “ Non Nobis,” by 
Byrpge. Whether it occurred to HaEnpEL acci- 


dentally, or was taken with design, I know not; 
but the notes are happily and ingeniously used. 
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Indeed, they constitute one of the species of 


tetrachords used by the Greeks in the highest | . 


antiquity. 

The practice of attributing relation in sounds 
and acts of nature to a particular race, and as in- 
ventions of particular epochs, was rife in the days 
of Burney, and Dr. CrotcH amusingly suggests 
that Gre gorian Chants proceed from Pagan Tem- 
ples. Haxnpet in this chorus.took his theme and 
counter theme from Krrscer, and in HAENDEL’s 


MSS. the theme is first given as Krrecer has it :— | 
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This is erased, and it now stands, as Burney 
quotes it:— 


’ “ | | —_ j - sy 
ee eee eee 

In the matter of HarnpeL’s scene or word 

painting, as it is called, Burney is irresistibly 


comic. 
«Let the whole earth make a noise:’ here such a 








commotion is raised as constitutes one of the| - 


composer’s most formidable hurricanes.” 

“<The waves of the sea,’ an aria afterwards 
turned into the chorus ‘ But the waters over- 
whelmed them:’ this movement expresses the 
turbulence of a tempestuous sea. It has a spirit 
and even roughness peculiar to our author. It 
is too turbulent for weak nerves.” . 

“The Hailstone Chorus” the Doctor describes as 
‘‘a spirited and masterly movement, one of the 
few HaEnvet choruses in which there is no fugue 
or point of imitation except in the echoes of the 
two choirs. The orchestral parts are so active 
and so full that if the vocal parts were silent the 
accompaniment might be played with as good 
effect as a movement ina concerto.” We add the 
criticism of Dr. Bussy: “It is certain that the 
orchestration of the chorus ‘He gave them hail- 
stones’ is intended to imitate the pattering of 
rain. If HaEnpEL is ever beneath himself it is 
when he descends to minute or verbal imitation; 
when neglecting the sentiment for the sake of the 
word, he wastes his strength upon detached ideas 
and endeavours to copy objects with sound, in- 
stead of pointing his powers at affections and 
susceptibilities of the heart.” Dr. Busspy puts a 
case with respect to Harnpex that does not exist. 
In the Hailstone chorus HaENnpDEL has unquestion- 
ably adopted the ideas of SrRaDELLA united with 
passages of then common property, but the spirit 
is all Haznpret. The opening is taken from a 
concertino by StrapELLA which is written for two 
orchestras, and runs thus :— 
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The roll of the semiquavers is not in STRADELLA, 
but it occurs note for note in the motets of 
SEBASTIAN Bacu. 


The next HAENDELIAN passage stands thus in 
STRADELLA :— 




















Then comes the passage— 
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which is followed by the reply— 
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There is no rain, hailstones or fire in these pas- 
sages; there is art, but no poetry: no communi- 
cation of the operating of a fervid imagination. 
There is nothing of positive interest. The electric 
fluid is all HaAENDEL, 
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A LIBEL ON THE NEW ROYALTY. 





Uneasy lies the head that wears the hat of an 
Editor. Other men have their own opinions, and 
rejoice in expressing their opinions on all points 
they may hold, on things terrestial and things 
eternal, with none to gainsay their utterance in 
this land of liberty. Doctrines even most sub- 
versive of the order of things may walk the earth 
in most cases unquestioned. Heterodoxy may 
stalk in the Church, treason may mouth through 
Ireland; and in the one case the iconoclastic 
bishop loses nothing of his stipend, in the other 
the Prince or Wates troubles not even to pull 
down his carriage blinds. Nay—if a man were 


-| to go so far as to cry “Down with Queen 


Vicroria!” in the public streets, he would simply 
be dealt with as a nuisance of unsound mind and 
not as a dangerous traitor. So much is liberty of 
opinion granted to most men in this free land and 
in this free century. 

Not so however with an Editor. For him and his 
tenets there is an Inquisition whereof the gentle- 


-}men of England who sit at home at teas reading 
—|their daily or weekly journal, scarcely dream. 


That Inquisition is the Law of Libel—or rather 
that law so far as expounded by Sr. Perrrrogarr. 
Sr. Perrrroacer is a keen saint with a keen scent, 
and sniffs libel afar off. Like the felicitous Boye 
Rocusg, he can ‘smell a rat,’’ and can “see him 
loomingin the distance.” Unlike, however, thesame 
authority, he does not complete the image; he 
does not “nip him in the bud.” He rather allows 
the budding libel to expand ; and when arrived at a 
mature stage of lexiculture, in steps Sr. Perrt- 
FoaGER to gather the full-grown flower. It is 
the fear of this, the dread of the law of libel 
wrested from its original design by quirk and 
quibble, which in many cases deters even the all- 
potent press from doing that which would benefit 
public convenience. Bad soup is vended at a 
railway-station ; a journal inserts somebody's 
statement that the soup is bad, and is forthwith 
mulcted to a large amount by those who have all 
along profited by the imposition. A man becomes 
a general nuisance to society: good (or bad), but 
he must not be exposed, or he grows a sufferer 
and can claim damages, A system of social 
cheating is practised by an organiser of concerts, 
but show it in the light in which by every human 
and moral law it stands, and a lawyer's letter 
forthwith would terrify you, if you cared to be 
awed by the fulminations of authoritative docu- 
ments. But Sr. Perrrroae@eEr will go even further 
than this. He is proud of protecting the nnde- 
serving individual; but if occasion demand, he 
will also throw a blustering mantle round the un- 
deserving principle. Thou ‘shalt not criticise thy 
neighbour's wife is a very wholesome legal com- 
mand; but Sr. PerrrroaaerR would extend it 
into Thou shalt not criticise thy neighbour's 
house, or say it is badly built, or false architeo- 
ture, or might be kept more clean about the 
doorstep; for all these things savour of costs. 
Now when this house so shielded by the Mgis of 
Sr. Perrrroaarr happens to be a public establish- 
ment—say a theatre, a church, an asylum, or 
what not, and when the very essence of journal 
criticism is made incompatible with the law of 
libel, we would, with due regard to the legal Saint, 
enquire, how far is the rrutH to be made known? 

The following letter, which we received last 
Friday, sufficiently exemplifies that whatever 
divinity may hedge a king, there is very little of 
the same comfortable attribute, so far as irrespon- 
bility is concerned, which doth hedge an editor :— 

‘32, Southampton-buildings, 
“ Chancery-lane, Wao. 
“Ist June, 1865. 

“Srr—I have been consulted by the Misses 
Pelham, the lessees of the New Royalty Theatre, 
relative to an article entitled ‘The Theatres,’ 
contained in your last week’s edition of the 
Orchestra; and I am instructed to state that 
unless in your next issue you make a retraction 
and apology of the libelous matter contained in 





the article referred to of my clients and their 
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theatre, Lam instructed to adopt legal proceedings 
against you for the recovery of such damages as 
they may have sustained thereby. 
*T am, Sir, your obedient servant, 
“ Tyromas Watson.’ 


’ 


The strictures which appeared in The Orchestra | 


of the week before last, and which Mr. Tuomas 
Watson terms “libelous matter contained in the 
article referred to of his clients and their theatre ”’ 
(let us charitably hope Mr. Warrson’s law is better 
than his English, though it may be “ libelous” to 
say that), amount to an opinion that the New 
Royalty Theatre is 


lated, is fitted with uncomfortable seats in the | 
dress circle, has a dirty act-drop, and is attended 
by audiences too familiar with the people on the 
stage to be always as orderly as strangers should 


be. ‘That, in Mr. Watson's opinion, is “libelous 
matter ;” 
grammar, requires an apology of it. We are sadly 
afraid that the apology which governs Mr.Warson’'s 
genitive cannot be forthcoming. 


say that the New Royalty Theatre is not stuffy at | 


this season of the year; that the seats are not the 
reverse of comfortable; that the act-drop is a mo- 
del of spic-span new decoration; and that not one 
of the chuckle-headed young gentlemen who 
guffuw from the circle and stalls knows a single 
actressfon the stage by her Christian name. We 
would fain say all this, but—there is such a little 
consideration as ‘Truth, and even if we did state 
the preceding, none of our readers would believe 
us, and we should simply, in Oriental phraseology, 
“eat dirt.” We might retract and recant, and 
after everything had been done, could only, 
Gaiteno-like, return to the old opinion—“ But 
still it moves.” 

There is a yet higher consideration than per- 
sonal opinion in the matter, and that is the 
question of public convenience. We stand up for 
the interest of the public; we represent the 
feeling of the public. Shall we go further and say 
that on behalf of morality itself we declare the 
New Royalty to be in bad odour? No! we will 
say nothing so very unpleasant; but simply on 
grounds of convenience assert that the theatre of 
Dean-street might be vastly improved. Surely 
so much may be said, under fear of the legal 
gentleman who writes bad grammar? If it may 
not be said, tant pis pour nous, but we are con- 
strained, on behalf of the play-going public, to re- 
iterate it, and are very sorry, but Mr. Tomas 
Watson must proceed. We hold, however, that 
our criticism though fearless is far from libellous. 
Let him prove his legal case and improve his 
etymological case; and perhaps we may converse 
further on the matter. 





FRANCE, 
Paris, June 6th. 

Hérold ranks high among the composers who 
have contributed the most to the French school 
of dramatic music. A contemporary of Boieldieu 
and Auber he was infinitely superior to the first 
both in originality and orchestral writing; and 
though not equal to the second in verve and 
entrain, possessed the secret of a certain melan- 
choly charm in his melodies which no other writer 
of his time, save perhaps Monpou, ever discovered. 
Until the last few years, before those detestable 
places of resort known as Café-Concerts were 
invented, before some musical Vasco di Gama had 
discovered Thérésa, the stock repertoire of street 
music was borrowed from the Opéra-Comique ; 
Hérold, Auber, Adam, Boieldieu and others being 
the regular and admired composers. The princi- 
pal motifs of “ La Dame Blanche,” “Le Chalet,” 
* Le Pré aux Clercs,”’ “ Zampa,” “La Muette,” 
** Marie’’ and other works, were the stock of 
pieces of these “‘ outsider" musicians, and “ Ren- 
dez-moi ma patrie,”” “ Amis, la matinée est belle,” 
“Ah! quel plaisir d'étre soldat” &c., might have 
been heard from the porter’s lodge to the highest 
“sky-parlour” of half the houses in Paris, and 
were as “ familiar to our ears as household words.” 


hot and close, is badly venti- | 


and Mr. Warson, with exceptionable | 


We would fain | 





In these days, alas! things are no longer the 
|same. After a certain rabid desire for Canotier 
| music, and a short halt to enable them to appreci- 
ate a sentimental melody of doubtful construction, 
(‘‘ Laissez les enfans 4 leurs mers), the Parisian 
public have given themselves up to the fiend of 
can-can music, and have become its helpless prey. 
The Thévrésian répertoire is successful. For the 
last eight years I have noticed a gradual lowering 
of the moral status of a certain position of the 
working classes; particularly among the conci- 
|erges under whose orders I have the honour to 
serve. The first I had was inoffensive and had a 
favourite air, the French version of “He who 
wears a regimental suit,” which he warbled “like 
a bird;” he was polite, and I never had to ring 
the bell more than six times when I came home 
| late. Number two sang all the repertoire of the 
| Bouffes, with the addition of some boating songs; 
| and, being a hard sleeper, never shut the porte 
_cochére at all; dangerous, perhaps, but convenient. 


| Number three, my present ruler, is a votary of 
| Thérésa, and “ oft in the stilly night”? comes into 
the courtyard to inform the whole house that 
“nothing is sacred for asapper.” He has pecu- 
| liar ideas with regard to ¢galité, and frequently 
asks me why he should clean my boots. Thinking 
I should give him a clincher I answered “ because 
I paid him for doing so;” but was completely 
staggered by his reply that the fact of my having 
money to meet that expense was a proof that I 
was an “aristo” and in danger of a warm recep- 
tion in a future abode. You know the discussion 
on the subject “ Was it the first fowl that laid 
the first egg, or the first egg which gave birth to 
the first fowl?’ I now ask “Is it the present 
state of music which makes my concierge so full 
of “‘sauce;”’ or is it the “sauce’’ of my conci- 
erge that has given rise to the present current 
musical repertoire? Pardon this digression, but 
like Coraline in the “ Toréador,”’ “ J’avais besoin de 
soulager mon ceur,” and will now return to Hérold 
and the “ Pré aux Cleres.” 

The action takes place in 1582, under the reign 
of Henri III.; and the scene of the first act is laid 
in an auberge at Etampes. Nicette, god-daughter 
of Marguerite de Valois, is about to be married to 
Girot, hotelier of the Pré aux Cleres; and all their 
friends are assembled to wish them joy. Mergy, a 
young Béarnais nobleman, sent as ambassador to 
the court of France by Henri of Navarre, arrives. 
A discussion takes place between him and a troop 
of chevau-legers, which is set right by the inter- 
vention of Cantarelli, an Italian intrigant and rank 
coward, whose life Mergy has saved in an engage- 
ment. Our young ambassador loves Isabelle de 
Montal, a protégée of Marguerite, and is surprised 
to hear from the Italian that she is sought in 
marriage by the Marquis de Comminge, a regular 
duellist, who, as a matter of course, has an “ affair” 
three or four times a week. Mergy and Cantarelli 
depart, and the Queen and Isabelle make their ap- 
pearance. The latter is sad, and the Queen think- 
ing she loves Comminge, tells her that the King 
has ordered that they shall be married. Isabelle 
quickly undeceives her, and of course faints away. 
At the ery of “ aw secours” Mergy arrives, and the 
young lady who, according to the libretto, is 
“dans ses bras,” says, “Ah!” Marguerite per- 
ceives her mistake, and promises to favour the 
two lovers. Mergy, on the appearance of his rival, 
presents his credentials; is ordered to seek an an- 
dience of the King, and the act finishes with a 
finale, “‘ Vive d jamais la Reine.’”’ In act II. we are 
at the Louvre. The two ladies arrange that a se- 
cret marriage is necessary, and the Queen gives 
Cantarelli the choice either of aiding her, or of 
being hung. She prefers the first proposition, 
but is in great fear of Comminge. A féte is to 
take place that evening, and he, as the ordonna- 
teur, is ordered to profit by the confusion, and in- 
troduce Mergy into the Queen’s apartments by a 
secret door which she shows him. We have next 
a scene for Comminge and Cantarelli. The former 
suspects the young Béarnais, and talks about 
“spitting” the whole court on his rapier. His 








friend manages to persuade him that Marguerite, 
and not Isabelle, is the person he loves, and he 
takes part with great good humour in the masque 
which follows. In the midst of the féte Mergy 
makes his appearance as the ambassador of Henri 
of Navarre, and by order of the French King con- 
ducts Isabelle into his presence, accompanied by 
Comminge. The Queen is at a loss how to manage 
the union of the two lovers; but Nicette comes to 
her aid. Her marriage with Girote is to take place 
the next evening at the chapel of the Pré aug 
Clercs. Marguerite promises to send her own 
chaplain to perform the ceremony, and is about 
to make her her confidante when Comminge ap- 
pears, and announces that the King has given him 
the hand of Jsabelle. The Queen leaves him, in 
order to see what can be done for her protégée. 
A knocking is heard at the secret door, which 
Comminge opens. Mergy enters, and the two ri- 
vals find themselves en présence. A scene of qui- 
pro-quo now takes place. Comminge, who believes 
what Cantarelli has told him (that Mergy is in 
love with Marguerite), without mentioning names, 
pities him for being obliged to quit Paris without 
the object of his affection. Mergy looks on this as 
a raillerie, and as our two gentlemen are tolerably 
hot-blooded, the affair ends in an arrangement for 
a rencontre at the Pré aux Clercs. The Queen and 
Isabelle return; the ambassador takes his leave, 
and the masquerade continues as the curtain falls. 
In the third act we find that, thanks to the Queen, 
and to the marriage of Nicette and Girote, an op- 
portunity has been found for uniting the two 
lovers at the same time. A sauf-conduit is ob- 
tained by means of Cantarelli; but Mergy remem- 
bers his rendezvous with Comminge. The duel 
takes place; the latter is slain, and our young 
Béarnais flies with his bride, at the moment a 
boat containing the corpse of his adversary passes 
along the river at the back of the scene. 

This subject has been set to music by the com- 
posers in a most charming manner. In the first 
act we have a very agreeable duet, Les Rendez- 
vous de noble compagnie,” for Girot and Nicette; an 
air, @ UItalienne, for Mergy; the scene of the 
quarrel with the soldiers; the lovely romance, 
* Souvenirs du jeune age,’ sung by Isabelle; all 
deserving special notice. The second act begins 
with an air for soprano with violino obbligato, 
« Jours de mon enfance,” which has no equal, save, 
perhaps, an air with the same accompagnement 
obligé in Wallace's ‘‘ Maritana,” and which begins 
with the words “ Hear me, gentle Maritana.” In 
the trio which follows we have a very beautiful 
orchestral phrase accompanying a note et parole 
passage for the Queen, in which she gives her 
instructions to Cantarelli, and the allegro, “‘ Il faut 
agir avee prudence,” is worthy of special notice. The 
next number contains a “ Petit air’’ for Nicette, 
very piquant, the phrase in which the ambassador 
announces his mission, and a very remarkable 
ensemble, in which la syncope is used with great 
effect. The finale begins with the defiance ex- 
changed between Mergy and Comminge; and con- 
tains a lovely passage for the Queen, “ Je suis 
prisonnizre loin du beau pays,” of a most beautiful 
character; the strette, commencing with the same 
phrase as the opening of the morceau, ends with a 
fine allegro mosso “ Son regard tendre,” &c. 

In Act III. we notice in the introduction a 
charming rondo for Nicette, “ A la fleur du bel age,” 
a trio bien mouvementé, when the two lovers are 
united, the duel scene for Mergy and Comminge, a 
quatuor “ L’heure vous appelle,” and the whole 
scene of the finale, when the body of Comminge 
passes in a boat, conducted by two archers, on its 
way to “les moines de Chaillot,’ (the effect of 
which, though of a most simple style of writing, 
is as great as the much vaunted phrase of the 
Africaine), while the soldiers around, who are 
gambling the money the dead man has given them 
to let him fight without interruption, sing a chorus, 
“Nargue de la folie,” which has a strange and 
terrible contrast to the sad orchestral movement 
which forms the contre-sujet. The opera is well 
cast, Mdlles. Cico (Isabelli), Monrose (Marguerite), 
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Girard (Nicette), and MM. Achard, Coudere, Ste|seems as if the most ordinary vocal training 
Foy, and Crosti, in the parts of Mergy, Comminge, | existed no longer, and as if there were no heart 


Cantarelli, and Girot, giving us a very remarkable 
ensemble. There is no doubt that it will have a 
very long run, and we are very thankful for it ; 


in a future letter. 

I am happy to beable to announce a slight im- 
provement in the health of Mr. Vincent Wallace. 
It is hoped that in a short time he will be able to 
support the fatigue of a voyage to the Pyrenees. 
He cannot be in better hands than he is at 
present, and all who have had the honour of being 
admitted to his house bear witness to the devoted 
care and affectionate attention with which he is 
tended by Mrs. Wallace, who deserves, and has, 
our warmest sympathy. A small token of grati- 
tude from a few friends has been presented to the 
skilful doctor and most kind friend under whose 
treatment our favourite composer has been for 
some time past. Dr. Bouillaud received this 
slight mark of esteem in the most cordial manner. 








GERMANY. 





Leresic, 6th June, 1865. 

The season has been remarkable for the 
liberality with which the doors of the Gewand- 
haus have been offered to living composers. 
Though the amount of actual enjoyment may have 
at times been lessened by it, this liberality cannot 
be commended too highly. One of the highest 
duties of a true art institution is not only to bring 
forward the works of the great masters as models 
of acknowledged excellence, but also to encourage 
production and enable living writers to gain ex- 
perience, and thus, in their turn, to ripen into 
masterhood. It is useless to call for new com- 
posers if the doors of those institutions, where 





and I shall have occasion to return to the subject ; words of censure. Perhaps it is not possible to 
| find good of every kind in one place. 








for anything beyond the Gemiithlichkeit of the male 
singing societies, with their attendant tavern life. 
But I will not end my review of the season with 


Good in the 
highest degree has the instrumental music been. 
I can only hope that the time will come when an 
English town of 80,000 inhabitants can show an 
account of what it has done, in any way approach- 
ing the summary given above. Would that even 
London had as liberal musical fare. 

The Mendelssohn Committee have sent Mr. 
C. 8S. Heap, the newly elected ‘“ Mendelssohn- 
Scholar,” to pursue his studies in the Leipsic 
Conservatorium. At the commencement of the 
term 29 new pupils entered the Conservatorium ; 
among them were several Englishmen. 

From Herr Wagner’s letter to the papers it 
would seem that his “ Tristan and Isolde’’ is to be 
produced in the King’s private theatre in the 
palace at Munich, and that the performances are 
to take place before audiences, who, as the letter 
expresses it, it is desired may consist of those 











only their works can be properly performed, be 


closed against them. 


The performances of the orchestral compositions 


have, on the whole, been admirable. 


The con- 


ductor and his forces seem now to understand 


each other. 


Where he has willing forces under 
him, Herr Reinecke conducts excellently; but 
where, as with the chorus, there seems to be a 
want of good will, he lacks the energy to enforce 


discipline, to insist upon attendance at rehearsals, 


and to put life into lethargic and indifferent 
The choral performances have been most 
unsatisfactory ; the season would have been far 


bodies. 


more enjoyable without them. 


While the Gewandhaus directors are to be com- 
mended for progress in liberality, those of the 
Euterpe concerts deserve equal praise for returning 
They had advanced 
to such an “extreme left” that their programs 
could only be relished by the ultra-followers of 
Under Herr von Bernuth’s di- 
The effect of 

the performances is unfortunately much marred 
by the bad acoustic properties of the room, and 
by the bad quality of tone and varying intonation 
of the wind instruments, and want of precision in 
ensemble ; but I doubt not that under Herr von | Ascot Cup. 
- Bernuth’s béton ‘each season will bring improve- 


to more conservative ways. 


the new school. 
rection a healthier tone prevails. 


ment. 


In the theatre, all that a Kapellmeister can 
effect has been done by Herr Gustav Schmidt ; 
that some of the singers have lost their voices, 
and that others have not yet found their’s, is not | Mr. W. G. Cusins’s Annual Grand Concert. 
Indeed, a theatre in Germany which Rooms. 
has no subvention from the state is in a position 
of great difficulty, and must always be judged 
Two of the gentlemen singers, Herr 


his fault. 


leniently. 


who by previous study of Wagnerian music have 
prepared themselves to sympathise with the new 
work. How far the verdict of such “ prepared” 
audiences can be looked upon as foreshadowing 
that of an average public, is a question which 
time must answer. 

Some of the public performances of the pupils 
of the Conservatorium have already taken place. 
But as others are to follow I will defer my report 
till they are complete. 








FASHIONABLE AND MUSICAL ARRANGEMENTS 
FOR THE SEASON—1865. 





Miss Emma Bushby’s Matinée Musicale, 
State Reception at Buckingham Palace. 

Monday, 19th. 
Mr. Brinley Richards’ Concert. 
evening. 

Signor Fortuna’s Morning Concert at Collard and Collard’s 
Rooms, 16, Grosvenor Street. 

Mr. Ganz’s Annual Morning Concert at Dudley House, Park 
Lane, 

Mr. R. Blagrove’s third Evening Concertina Concert. Beethoven 
Rooms, Harley Street. 

Herr Rohrer and Madame BohrerChatterton’s Matinee Musicale 

Hon. Mrs. Rowley’s first Ball. 

Lady Goldsmid’s Concert, at St. John's Lodge. 

Mr. Charles Fowler's Pianoforte Recital, at the residence of Miss 
Burdett Coutts. 

The Countess Apponyi’s Dance. 

Lord Kensington’s Ball (postponed from the 9th inst. ) 


Willis’s Rooms 


Hanover Square Rooms ; 


Tuesday, 20th, 
The London Glee and Madrigal Union Afternoon Concert, 
Egyptian Hall. 
Mame. George Vining’s Grand Evening Concert. 
Sixth Matinée of the Musical Union. 
Drawing Room, held by the Princess Helena on behalf of the 
Queen. 
Lady Heytesbury's soirée dansante. 
Lady Louisa Douglas Pennant’s Ball. 
Hon. Richard Cavendish’s Ball. 
Miss Burdett Coutts’ Ball. 
Lady Rivers's Ball. 
Malle. Enequist’s Annual Matinée Musicale, Collard’s Concert 
Room ; 3 p.m. 

Wednesday, 21st. 
Mr. Benedict's thirtieth Grand Annual Morning Concert, at 
St. James's Hall, under the immediate patronage of His 
Royal Highness the Prince of Wales and Her Royal 
Highness the Princess of Wales. 
Bazaar in aid of the Association for Promoting the Welfare of 
the Blind, at Argyle Lodge, Campden Hill, by permission of 
the Duchess of Argyll. 
The Duchess d’Aumale’s Ball. 
The Duke of Buccleuch’s second Conversazione, at the Royal 
Horticultural Society's Gardens. 
State Concert at Buckingham Palace. 
Mrs, Alexander Boyle’s Dance, 38, Princes-gate, 


Thursday, 22nd. 

Mr. Deacon's third Matinée. Hanover Square Rooms. 3 p.m. 
Beethoven Society—Willis’s Rooms ; 3 p.m, 

Madame Oury’s Matinée Musicale (by kind permission) at the 
residence of Mr. Long and Lady Bisshopp, 11, Hyde-park 
Gardens. 

Lady Bolton’s Ball. 

Bazaar in aid of the Association for Promoting the General Wel- 
fare of the Blind, at Argyll Lodge, Campden-hill—by per- 
mission of the Duchess of Argyll. 





JUNE. 
Saturday, 10th. 
Mr. Carl Klindworth’s Pianoforte Recital, Hanover Square 
Rooms ; 3 p.m. 

New Philharmonic Rehearsal ; 2.30 p.m. 

Miss Ellice Jewell’s first Matinée. 

Miss Burdett Coutts’s afternoon Party at Holly Lodge. 
The Countess Bernstorff’s juvenile party. 

Colonel Stodare, Egyptian Hall ; 3 p.m., evening at 8. 
Signor Marras’ third apres midi musicale, at his residence, 10, 
Hyde Park Gate, from 3 to 6 p.im. 


Monday, 12th. 


na ae Society. Regent’s Park. Exhibition of American 
ants. 
Philharmonic sixth Concert. Hanover Square Rooms ; 8 p.m. 
Madame Anichini Scalia’s grande matinée musicale at Cromwell 
House, South Kensington, by the kind permission of Mr. 
and Mrs. Freake. 
Madame Alice Mangold’s Grand Mornivg Concert, Hanover 
Square Rooms. 
Mr. ee Bond's first Matinée Musicale, Collard’s Concert 
ms. 
Lady Augusta Stanley’s Evening Party. 
Sir Robert and Miss Gore Booth’s ball. 
Mr. Haydn Harrison’s Annual Morning Concert, Willis’s Rooms ; 
3 p.m. 
Tuesday, 13th. 


Fifth Matinée of the Musical Union. 

Mdlle. Louisa Van Noorden’s Matinée Musicale. 
Ascot Races commence. 

The Wandering Minstrels’ Evening Concert. 
Rooms. 

The London Glee and Madrigal Union, Afternoon Concert, 
Egyptian Hall. 


Hanover Square 


Wednesday, 14th. 
Royal Botanic Society. Regent’s Park. 
New Philharmonic ; 8 p.m 
Miss Kate Gordon's Evening Concert. Willis’s Rooms. 
Distribution of Prizes at Royal St. Anne’s Society Streatham- 
hill; 3p.m. The Bishop of Ely will preside. 


General Exhibition. 


Mr. L. Ries’ Morning Concert. Hanover Square Rooms. 
Mr. Aguilar’s last reception, 17, Westbourne Square, 
Mrs. Ralli’s Dinner and Concert, 
Thursday, 15th. 
Pianoforte Quartet Association's second Matinée. 
Square Rooms ; 3 p.m. 


Friday, 16th. 


Herr Lehmeyer’s second Matinée. Collard’s Rooms. 


Rooms. 


Hanover | \fusical Society, 


Mr. Frederick Chatterton’s Annual Morning Concert. Willis's 


Mr. Francesco Berger, and Madame Berger-Lascelles’ Annual 
Grand Morning Concert, by kind permission of the Most 
Noble the Marchioness of Downshire, at 24, Belgrave | Third day of Great Triennial Hindel Festival at the Crystal 





Schild (tenor) and Herr Hertzsch (bass), would do 


Square. 

: i Lad Le 
honour to any stage ; the latter in all respects, the ee ane 
former only as to his voice, for as an actor he has | 7th 


as yet made little progress. 


whether Herr Schild would not gain a greater | Lady Dashwood’s Concert. 


reputation if he devoted himself especially to 
concert and oratorio singing. 


With cach performance, the choral societies give | Afternoon Music, 





increasing proof of the decay of vocal music. It 


igh’s Soirée Dansante. 


inst. ) 


Mr. Walter Macfarren’s Pianoforte Performances. 


Square Room 


past 3 to 6. 


ussars’ dinner at the Clarendon Hotel. 
It may be a question Mrs. Custance’s Ball, 111, Eaton-square (postponed from the 8th 


At 37, Lower Brook-street. 


Saturday, 17th. 


Hanover 


Master Frederick H. Cowen's Annual Concert (by the kind 
permission of Lord Dudley), at Dudley House, Park Lane, 
At 3 o'clock. 
Signor Campana’s Annual Grand Matinée Musicale (by the kind 
permission of the Most Noble the Marchioness of Down- 
shire)a 24 Belgrave Square. At Half-past 2 o'clock. 
Lady Louisa Douglas Pennant’s First Ball. 
The Duke of Buccleuch's Second Conversazione, at the Royal 
Horticultural Society's Gardens, 
Grand Evening Concert, 8t. James's Hall, 
Friday, 23rd. 
Grand Rehearsal, Hiindel Festival. Crystal Palace ; 1 p.m. 
Charles Hallé’s seventh Pianoforte Recital. St. James's Hall ; 
3 p.m. 
The Grand Caledonian Ball at Willis’s Rooms. 
The Annual Dinner of the Bengal Civil Service at St, James's 
fall. 
The Baroness Windsor’s Evening Party. 
Saturday, 24th. 
Great Rose Show at the Crystal Palace. 
Mr. Kirkman’s Evening Concert. Hanover Square Rooms. 
Master Willie Pape’s Annual Pianoforte Recital. Hanover 
Square Rooms. 
Mr. John Thomas's Morning Concert. Hanover Square Rooms. 
Signori Pezze and Andreoii’s Annual Matinée Musicale (by kind 
permission of the Most Noble the Marchioness of Down- 
shire), 24, Belgrave-square. 
Monday, 26th. 
First day of Great Triennial Hiindel Festival at the Crystal 
Palace. ‘‘ Messiah.’ 
Philharmonic seventh Concert. Hanover Square Rooms; 8 p.m 
Lady de Rethschild’s Dance. 
Viscountess Ashbrook’s Ball. 
Mr. and Miss Lawrence’s Dance. 
Mrs. Goodwin Craven's Ball, 3, Hyde Park Gate, 
Tuesday, 27th. 
Seventh Matinée of the Musical Union. 
Mr. J. Saville Stone’s Morning Concert. 
Lady Louisa Douglas Pennant’s Second Ball, 
State Ball at Buckingham Palace. 


The London Glee and Madrigal Union, Afternoon Concerty 
Egyptian Hall. 


Wednesday, 28th. 
Second day of Great Triennial Hiindel Festival at the Crystal 
Palace. Selection of Hiindelian Music. 
St. James’s Hall ; 8.30 p.m. 
Messrs. Ewer and Co,’s Grand Morning Concert. 


Hanover 
Square Rooms. 


Hanover Square Mrs. Gladstone’s Second Ball (postponed from the 14th June), 


Thursday, 20th. 


Mr. Henry Leslie's Choir. St. James's Hall ; evening. 
Pianoforte Quartet Association's third Matinée. 
Square Rooms ; 3 o'clock. 


Friday, 30th. 


Hanover 


Palace. ‘ Israel in Egypt.” 
Charles Hallé’s eighth Pianoforte Recital. St. James's Hall ; 
3 p.m. 
The Duchess of Wellington's third Ball, 
JULY. 
Saturday, 1st. 


Mr. Aptommas’ Grand Morning Harp Concert. 76, Harley 
Street ; 3 p.m. 


Monday, 3rd. 


8. 
at Argyll Lodge, Campden-hill, in aid of the | Mr. R. Blagrove’s fourth Evening Concertina Concert. Beet- 
completion fund of St. Andrew's Church, Kensington. HMalf- “i i — 


hoven Rooms, Harley Street. 





Madame Anichini Scalia's Grande Matinee d’ Invitation. 
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Tuesday, 4th. 

and Mr. Walter 

ard’s Concert Room 
Wednesday, 


ignor Guetave Garcia 
cert, 


Bache’s Morning Con- 


Sth. 


Loyal Botanic Society. Regent's Park. General Exhibition. 
Thursday, 6th 
Messrs. Ewer and Co.'s Giand Morning Concert. Hanover 
Square Rooms, 
Monday, 10th 
Philharmonic eighth Concert. Hanover Square Rooms ; 8 p.m. 
Thursday, 13h 
Pianoforte Quartet Association's fourth Matinée. Hanover 
Square Rooms ; 3 p.m 
Tuesday, 24th, 
Kighth and last Matinée of the Musical Union. 
Lady Molesworth is about to give a Series of Evening Parties at 
her residence in Katon Place 
The Karl and Counte of Wilton are about to give a Series of 
Parties at their mansion in Grosvenor Square. 


os dle has 


The Counts Grey issued cards for an assembly at the 
family mansion in Carlton Gardens 





J UNE IMth,—Under the following distinguished 
e Patronage :— 

The Marchiones of Waterford 
The Marchioness of Downshire 
The Marchioness of Ely 

The March of Londonderry 
The Countess of Fife 


Lady Molesworth 
Lady Goldsmid 
Lady Blakeney 
Lady Campbell 
Lady Scott 


The Countess de Rocherop Lady Hamilton 
Lady Pleho Lady Oliphant 
Lady Katherine Coke Lady Grant, ete. 
Miss KATE GORDON has the honour to announce that her 


first grand EVENING 
Rooma, St 


CONCERT will take place at Willis’s 
James's, on Wednesday Evening, June 14th, when she 
will be assisted by the following eminent artists: Mdme. Weiss, 
Mrs. Howard Paul, Miss Mina Poole, Mre. George Vining, and 
Mra Merest; Mr. Frank Elmore, Mr. Allan Irving, and Mr. Weiss. 
Pianoforte, Miss KateGordon ; violin, Herr Pollitzer; viola, Mr. 
Henry Webb: violoncello, Herr Lidel, Conductors, Mr. Bene- 


dict, Herr Lehmeyer, Mr. Emile Berger, and Signor Arditi. To 
commence at & o'clock, Stalls, One Guinea; Reserved Seats, 
10s. Gd; Family Tickets, to admit Three, One Guinea; to be 
had at Mitchell's, Bond-street; Sams, 1, St. James's-street ; 
Cramer and Co., Regent-street ; principal Music Warehouses, 
and of Miss Kate Gordon, 82, St. George’s-road, Warwick- 
square, Belgravia 


M®. RICHARD BLAGROVE’S THIRD CON- 
CERTINA CONCERT, at the Beethoven Rooms, 76, 
Harley-street, Monday Evening, June 19th, on which occasion 
he will be assisted by the following emine nt artistes :—Miss 






Banks, Mias Kate Frankfort, Miss ansford, and Mr. Wilbye 
Cooper, Misa Caroline Bailey, Mr jlagrove, Mr, Sydney 
Smith, and Mi Kyers. T . 6d. each, ditto, to 
sofa stalls, 7s each, to had of Messrs, Cramer & Co., 201, Regent- 
street, and ef Mr. Richard Blagrove, 195, Euston-road, N.W. 


TNDER THE PATRONAGE of the Marchioness 
) of Waterford, Marchioness of Ely, Countess of Fife, 
Baroness Lionel de Rothschild, Lady de Rothschild, the Lady 


Rolle, the Lady Petre, the Lady Darmer, the Lady Guendoline 
Petre, Lady Winslow Barrow, Lady Maclaine, Mrs. Charles 
Cavendish, and Mrs. Cavendish Bentick; Mdme. LOUISA 


VAN NOORDEN'S MATINEE, 
by kind permission , ‘Tuesaday, 


at 16, Grosvenor-street, W. 
isth June, at 3. Mesdames 


Flonence Lancia, Elvira Behrens, Louisa Van Noorden, Messrs 
George Perren, Frank Elmore, Allan Irving, P. E. Van 
Noorden, Gottrie, Jacobt, Lidel, R. Blagrove, EK. Berger, and 
W. Ganz Tickets, 108. Gd. ; may be had of the principal 


Musicsellers, and of Mdlle. Louisa Van Noorden, 27, Bedford- 


square, W 


T ERR LEHMEYER’S SECOND MATINEE 

will take place on the 16th June, at 16, Grosvenor-street, 
commencing at So'’clock precisely by kind permission of Messrs 
Collard , on which occasion he 


will beassisted by the following 
ewinent artists Miss Louisa Vinning, Mdile, Novati, Miss 
Grace Lindo, Mra. G. Vining, Madame Czerny, Miss Stabbach, 
Miss Lucy Franklein, and Miss Palmer Lisle ; Signor Ambonetti* 
Signor Gareia, and Mr. L. Walker. Violin, Herr Straus ; violon- 
cello, Mons. Paque ; piano, Miss Gordon, The Misses Nahrgang 
jupils of Herr Lehmeyer, Mr. Walter Bache, and Herr Leh 
ho yer, Conductors, Herr W helm Ganz, Mr. Emile Berger, 
Mr. Charles Hargitt. ‘Tickets, 108. Gd. each To be had of 
Messrs. Ollivier & Co., 8, Old Bond Street ; Cramer & Co., 201, 
Regent Street ; and of Herr Lebmeyer, 2, Percy Street, Bedford 
Ryuae 


UNE WALTER MACFARREN’S 
PERFORMANCE, Hanover- 
17th, at Three o'clock. Pro- 
tach ; Sonata in A, G. A. Mac- 
farren ; Imprompta Sul Mare), and Valse (The Skylark), Walter 
Macfarren ; Grand ‘Duo Homans “ze A Handel), Mose heles, Mr. 
Walter Macfarren and his pupil Mr. Ridley Prentice ; Variations 
Sérienses, Mendelssohn ; Romances, Kate Loder; Fantasia, 
Op. 77, Beethoven ; Melodies Two Buds and Jessamine and 
Fantasie Caprice La féte dhiver), Walter Macfarren. ‘Tickets 
(numbered and reserved) 7#., at the Rooms, the Music-sellers, 
aud of Mr. W alter Macfarren, 3, Osnaburgh terrac e, N.W. 


GRAND 


under the 


17.—MR. 
dl THIRD PIANOFORTE 
aquare Rooms, Saturday, June 
cramme ; Fantasia con Fuga, 


rR. W W. G,. CUSINS'S ANNUAL 

M! ORCHESTRAL MORNING CONCERT, 

immediate patronage of 
I 


LRU. THE PRINCE OF WALES, and 
HR. THE PRINCESS OF WALES, 
on Friday, June 16th, at Hanover Square Rooms. Artistes: 


Mesdames Louisa Pyne, Parepa, Messent, 8. Pyne, and Joachim ; 
“ "Gan, Signor A nesi, Mr Renwick, and Signor Delle Sedie: 
the Orpheus Glee Union, Herr Joachim, Madame Schumann, 
Mr. Benedict, aud My. W. G, Cusins, St ills, 108. 6d., tickets, 
"«, may be had at the principal music warehouses: at the 
rooms: and of Mr. Cusine, 28, Nottingham-place, York gate, 
Regent's park, ‘ 

R. BRINLEY RICHARDS'S CONCERT, 
M Monday Evening, June 19, Hanover — Rooms. 
Mr. Sims Reeves will sing a New Se ‘ena, * Lost Hope,” words 
by H. Chorley, Esq., and “ Anita,” the music by Brinley 
Richards. A new sacred part-song, ‘Through the day,” 
* What bells are those?” “Ye little birds” (madrigal), and 
Lesiie’s “ Pilgrims” (full choir), Mr. Brinley Richards and 
Mons. Paque will perform first time) a new Duo— Piano and 
Violonsello—composed by Mr Arthur Sullivan, A lady amateur 
(pupil of Mr Richards and Mr, Richards will play Moscheles 
Pianoforte Duet. ‘ Rondo Brillante,” Miss Edith Wynne, Mr 
Cewis Thomas, Mr. Sullivan, and Mr. Calleqtt. The Welsh 
Harper, Graffydd (by permission of Lord and Lady Lianover), 


will peform on the Welsh Triple-stringed Harp.—6, St, Many 
Asporr's Tranack, Kensington. 





ASTER FREDERIC H. COWEN (pupil of 


\ 


Mr. Benedict’, begs to announce that his ANNUAL 


CONCERT, under the patronage of the Right Hon. the Earl of 


Dudley, will take place (by his lordship’s kind permission) at 
Dudley House, Park-lane, on Thursday, 22nd June, 1865. 
Arsistes—Mdme. Parepa ‘and Mdme. Trebelli, Mr. Santley, 
Signor Gardoni, Herr Joachim, Signor Pezze. Piano—Master 
Frederic H. Cowen. Conductor, Mr. Benedict. Tickets, one guinea 
each, to be obtained at the principal libraries and musicsellers, 
and of Master C OWRN, 11, Warwick oC rescent, Maida Hill, W. 


N R. C ARL KLI NDWORTH’ S PI ANOFORTE 

RECITAL will take place at the Hanover-square Rooms, 
on June 10th, under most distinguished patronage. Commence 
at Three. Vocalists: Miss Banks and Miss R. Henderson. 
Accompanyist : Mr. F. Berger. Stalls, 15s, ; reserved seats, 
10s. 6d., at Cramer’s, Schott’ 8, and Olivier’ 8 Music W: c War wehouses, 


UNE 21st.—Mr. BENEDICT” S 30th ANNUAL 
° CONCERT, Wednesday Morning, June 21st, St. James’s 
Hall, to commence at half-past One precisely. The full Pro- 
gramme is now ready. Areaand back balcony, unreserved seats, 
5s. ; gallery, 3s. ; reserved seats, 10s. 6d. Early application for 
the few remaining sofa and balcony seats is solicited. 2, Man- 
CHESTER-SQUARE, 


N USICAL UNION.—Mdme. SCHUMANN, on 
J Tuesday next, June 13th, will play the Grand Duet in D, 
Mendelssohn, with Signor Piatti ; also solos by various composers. 
LAUTERBACH will play in Quintet, G major, Spohr, anc tReet. 
hoven’s 6th Quartet in B flat. Tickets half-a-guinea each, to be 
had at the usual a. Members can pay for visitors at St, 
James’s Hz ull. . ELL A, Dire ctor, 18, Hanover Square. 


4 XETER 1] HALL, June 14th.—*ISREAL IN 
4 EGYPT.”—National Choral Society.—Conductor, Mr. 
G. W. Martin. Principal Vocalists:—Madame Sherrington, 
Miss Fanny Armytage, Miss Emily Soldene Mr. Sims Reeves, 
Mr. Santley, Mr. Lewis Thomas. Organist :—Mr. John G. 
Boardman. Tickets, numbered and reserved, 21s., 10s. 6d., 5s. ; 
unreserved, 38., 28. 14 and 1 Exe ter Hall. 


RIZE QUARTETS.—Society of British Musi- 
cians.—The Umpires having awarded the Prizes, the 
Committee have 4 ae to announce that Miss Agnes Zim- 
mermann, Messrs. Willy, H. Webb, and W. H. Aylward 
have kindly undertaken te Perform the SUCCESSFUL WORKS, 
at 16, Grosvenor-street, Bond-street (by the kind permission of 
Messrs. Collard), on Thursday, 15th, at Three o’clock punc- 
tually. After the performance, the letters of the successful 
competitors will be opened and their names declared. Professors 

and Amateurs will be admitted on qoming their cards. 

GRICE, Secretary. 


> ARIS.—Monsieur HENRI RONGET, Pro- 

.  fesseur du Chant et d’Etude de Roles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business. 

References: W. V. Wallace, Esq., Passy, Paris; Messrs. 
Cramer & Co., London; MM. E. Gautier, Paulin, et Grosser, 
Professors at the Conservatoire Impérial de Musique ; MM. 
Gérard, Girod, Music Publishers, Paris. For particulars, ad- 
dress, 20, Passacr Savtnier. Monsieur Ronget will be happy 
to assist any intending pupils, who are strangers in Paria, and 
recommended by the above gentlemen. 


G OD BLESS THE PRINCE OF WALES 
J will be sung by a full choir at Mr. Brinley Richards’s 
Concert, June 19th, at the Queen’s Concert Rooms, Hanover- 
square, Programmes at Ronert Cocks and Co.’s, New Burling- 
ton-street. Price of the Song, 3s. 


\ ADAME RUDERSDORFYF will sing Franz 
Abt’s ‘‘Ever Thine” (Poetry by E. R.) at the Crystal 
ny ac e this day (Saturday). Programmes at Rosert Cocks and 

Co.'s, New Burliagton- street. Price of the Song, 2s. 6d. 
Au LON AND GAUNTLETT’S PSALMIST. 

Tur Con@reGaTionaL PLALMIst. Tae ALTO Partis Now 
Reavy, completing the issue of the separate vocal parts. In 
crown 8vo., stiff covers, price 1s. each; cloth 2s. ; roan, gilt 
edges, 28. 6d, 

Tur ConGREGATIONAL PSALMIST. 
Chorales. Vocal score: 
roan, gilt edges. Instrumental Score; 
15s. roan, gilt edges. 

Tus CONGREGATIONAL PTALMIST. 
tuses, Te Deum, &c. Condensed Score. Stiff Covers, 1s. 6d. ; 
cloth, 2s. ; roan, gilt edges. 2s. 6d. 

Tar CONGREGATIONAL P8aLMist. 
volume. Vocal Score ; Crown 8vo., 
roan, gilt edges, &s. 

**Some of the new tunes are very fine. All are well and 
gravely harmonized. ‘The type is clear, and the volume is 
portable, without the page being illegibly small or inconveniently 
crowded,” —Athenaum. 

“ This is, we suppose, the most classic collection of sacred 
melody in our language.” —Eclectic Review. 

‘* We earnestly recommend the book to the lovers of what is 
earnest and beautiful in the music of the sanctuary.”—Evan- 
gelical Magazine. 

* A liberal allowance to congregations, 
ny JACKS Tac KSON, Ww ALFORD, & Hopprr, 2 27, Paternoster Row, 


R ITUA L MUS Ic .—Vesperale Romanum 

containing the Psalm Chants, Antiphons, Vesper Hymns, 
&c., for the whole year, 7s. 

Graduale Romanum, containing the Introits, Gradual Psalms, 
Offertories, &c., for the whole year, 6s. 

Processionale Romanum, 4s. 

The above are the last corrected Mechlin Editions. 

London ; Lampert & Co., Agents for the Ritual Books of 
M. Dessain, of Mechlin, of which a catalogue can be had on 
application, 17 and 18 Portman- street. 




















Section I., 330 Tunes and 
Crown 8vo., price 5s., cloth: 5s. 6d., 
4to, price 12s. 6d., cloth ; 
Section IL, Chants, Sanc- 


Sections I. and II, in one 
cloth lettered, price 7s. and 


Londo m 





PROFESSOR HULLAH’S LECTU RES. ON music. 
Now ready, pp. $18, including Specimens of the Works of 26 
Eminent Composers, with English Words adapted to the 
German Vocal Pieces, and a pianoforte Accompaniment to 
nearly every specimen,in 8vo. price 16s. cloth, 
pee TRANSITION PERIOD of MUSICAL 
HISTORY, a Course of Lectures on the History of Music 
from the Beginning of the 17th to the Middle of the 18th Century 
delivered at the Royal Institution of Great Britain. By Jony 
Hvutan, Professor of Vocal Music in King’s College and in 
— . : a e, London. 
LEAH'S FIRST COURSE of LECTURES on the 
HISTORY of MODERN MUSIC, Post 8vo. 6s. 6d. 
London ; LONGMAN, GREEN, and CO, Paternoster Row. 





N= ENGLISH VOCAL DUETS. 

The Child’s Vision (s and c) ........ Roberti 3s. 

Faintly flow thou falling river (sand c)  ,, 8s. Od. 

The fall of the leaf (s and c)..G. A. Macfarren 3s. 0d. 

Ne’er yield thy soul(s and 8) G. A. Macfarren 33, 0d. 
Cramer & Co. Limited, 201, Regent-street. 


N &¥ ITALIAN VOCAL DUETS. 
Duo Amoroso (s and T)..... onebe an L. Badia 2s. 6d. 
Le Zingarelle BORNE) .nncrvannes E. Billetta 4s. 0d. 
Vé com’ é bello il mar! (s and c) aia ae 2s. 6d. 

{ Dispettosi BEDE GS) csiccsiccicccsie 3s. 6d 


Cramer & Co. Limited, 201, Regent-street, 








E W EFALIAN oo = oS. 
Tot’ amerd ..... Ceececeseccense Randegger 2s. 
Sognai (Reverie)........ ixcenenshnannl Schira 3s. oat 
MED ccc chiccenbidemnescuws E. Mecatti 2s. 6d. 
Innamorata d’una stella - G)....Randegger 2s. 6d. 
ditto n Bfiat) jm 2s. 6d. 
Se siete buona, come siete bella.. ae 2s. 6d. 
La Luna é bella (in G) ............ pa 2s. 6d. 
ditto (in B flat) ee 2s. 6d. 
Taci, non dirmi il vero ............) Magozzari 2s. 6d. 


Cramer & Co. Limited, 201. Regent-street. 


TRO HREE GERMAN SORGS, 
with English Translations. Price 3s. ea 
1. Die Sternlein Ach wie ist's tndglich. 
2. Das Schwabenmiidchen 


Cramer & Co. Limited, 201, Regent-street. 


‘IX FAVOURITE MELODIES 
arranged for the Pianoforte, by CARLO ZOTT1. 
Price 2s. 6d. each. 
1. Huntsman’s chorus, Weber. 4. Gipsy chorus, Weber. 
2. Little Nell, Linley. 6. A father’s love, Wallace. 
3. Take this cup, Wallace. 6. Oh, steer my bark, Nelson 
Cramer & Co. Limited, 201, Regent-street. 


OCAL ENGLISH DUETS :— 














The Shepherd's Bell—H. Smart.. . 2s. 6d. 
When bee and bird are singing—H. R. Bishop = od. 
A lonely cot (Soprano and Tenor)—Ditto.. .. .. 38. Od. 
When hearts that are truae—Schubert 2s. 6d, 


Lamborn Cock and Co., 63, New Bond- street. 


THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 








OPEN ON MONDAY, JUNE 12th. 
TARIFF. 
Grounp Foor. ad aa 
Sitting-room - one -room . ...from 12 0 to 28 0 
PROOER 00.00.00 00 00 60 0b eb cc cd creecetese 99 40, 8 0 
vie Fioor 
Drawing-room, with Bed eel Lenpeaped oa, 

&c., en suite.. a 25 0 upwards. 
Drawing- room and Bed-room . cscccsencsss Se URE S 
Sitting-rooms and Saloons.. ccccccccscssose 8 Oy BD @ 
POE shsissetetcnimiwunnunss 8 Oe a S 

Seconp FLoor. 
Drawing-room, with Bed and pagrenp-depeys 

&c., en suite .... 20 0,, 25 0 
Drawing-room and Bed- “room, en suite 15 0 
Sitting-rooms. . 10 0 
Bed-rooms and i Dressing: room ‘communicating 70, 15 0 
Bed-rooms . i 38 0,, 10 6 

came fume. 
Sitting-room, Bed, and Dressing-room, &c., en < 
WE: scaxuatieaneseanmhsdnatiguseakcckss 18 0,, 21 0 
Bed-room and Dressing: were as 7 0,,12 0 
Bed-rooms.......... pasion 3 0,, 0 
" Fouars Fuoon. 
Dressing-room and ore inom ey. 5 6,, 10 6 
Bed-rooms . aa 26, 5 0 


Upper . Fro0n—BED-ROOMS, from 1s. 6d. to 2s. 6d. 






Extra Beds occupied on the ene: oped wesee 28 
Ditto, on the Third or Fourth Floors.. es concase. SO 
Visitors’ Servant’s Bed, per night . eantecescescses a 
Ditto » per y (each) .. sevcessccsess & © 
CTD ok vei. nc cs ct cbnc cc's cesaccrisecessinnccs & © 
Barus. 
eames. waewees te eee ee ee 
Cold... 6anu-0b 0s 0000806 cvcececrecee 2 © 
Shower _ séane ee steunee 8 





Hip or Sponge .. ee ee ee eee 
Satie i me. oR ; nen ied, Shen 8 ror Lapixs 
AND GENTLEMEN, 100 FEET BY 40 FEET :— 


Breakfast, plain ee ee eees toccceesesee 3 0 
ys Cold Meat or a 26 
99 saree eeiealionnpe roiled Ham and Eggs. ... 8 0 
Teas, plain ........ otasescecedocctsecestooses B 
Dinner, off Joint. ietieheas cans mateeeeienee a 
a la Carte . 00 00.00 00 00-000s 60 ce be deeceons 
Suppers and Luncheons... cess eeasevencecece ce ese ffOM 1 6 
Cups of Tea or Coffee soccee O 6 


TABLE DHOTE,. 5s. 

When Meals are supplied in Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen’s 
spacious and Writing-room and _ well-ventilated 
Smoking-room. 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Service.—Visitors will be charged 1s. Gd. per day each. 
Casual Customers. 6d. each meal. 

The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their intention before noon. 

The Manager will make special |. ems with Families 
engaging their apartments for a period. 

Private C — of every description supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED IF REQUIRED. 
* Visitors are requested to communicate any cause of com- 
plaint to the Manager, that it may be immediately investigated 


and rectified. 
C. SCHUMANN, Manager. 
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RAMER & CO. LIMITED 


; ON HIRE the following ianofortes for THREE YEARS, after which, and wirnour 
ZR; ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, it Rofewood or Walnut - - - 28 © - 10 Guineas per annum. 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut ° - - - - - 


~~ 








20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 


= —: —=——_ 


VERY Inftrument is warranted of the VERY BEST MANUF ACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 


“~ 








QUARTERLY PAYMENTS IN ADVANCE. 







x) 


AR AMER’S 





wet wasn 


ao) 
JIANOFORTE 


(FUAhe Wetargest in Tlurope), 


207 & 209, REGENT STREET, 








UST PUBLISHED.—FOR CONCERTINA AND | 


e PIANOFORTE, by Ricuarp BiaGnove. 
Fantasia on Airs from Gounod’s Opera, “ Faust” .......... 63. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s. 
—-* Opera, “L’Etoile du 

0 ” 


” ” 
” ” 
Stub asiaie:ss Gale ee esau rien. a 

Nicolai’s Opera, ‘‘Merry Wives of 
7 sd WIT Novena thes saniciinnces OM 





_ INSTRUCTION BOUK FOR THE CONCERTINA, 
With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &., by RicoaRp 
Biae@Rove, 10s. 6d. 


Cramer & Co, Limited, 201, Regent Street. 
THE REGENT PRESS, 


55, King-stREgT, REGENT-STREBT. 


VERY DESCRIPTION OF PLAIN AND 
FANCY PRINTING, Printing for Concerts and Entertain- 
ments, roadsides, Show Bills, Programmes, Tickets, &c. 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 
Communications addressed to Mr. J. Swirt, as above, 
will receive immediate attention. 
*,* Manuscripts prepared for the Press. 
OMPOSITIONS OF MISS C. M. E. OLIVER. 
My heart is ever thine—Song............ 28. 6d. 
Forget me no’ ME 06 0.00 b0s000 ce cece 
Under the old beech tree—Song.. . ee 
Tedybird. indgbind sanearocasbecese 2s, 
§ upon mg .. 
The Pic-nic Waltzes leone ae arsed «48. 
ASHDOWN and PARRY, 18, Hanover-square. 
MR. J. GROGAN 
(Sixteen years practically engaged in the eminent firms of 
Messrs. Broadwood and Messrs. KE. 
SELECTOR OF MUSICAL INSTRUMENTS, 


10, Stockpriper Terrace, Pimuico, Loxpoy. 
R. GROGAN respectfully begs to caution the 
Musical public the Frauds so trequently practised 
on purchasers in Auction Rooms, Sales, &c., with worthless 
articles, having a pleasing elegant exterior, denominated Harps 
and Pianofortes, but possessing no single merit which constitutes 
a perfect musical instrument. The increased demand for Piano- 
fortes and Harps has induced many persons to attempt their 
construction totally unacquainted with the mechanism, deceiv- 
ing the public also the use of forged name-plates, &c., 
thus rendering the yelgment of a practical person, relative to 
AGE, TONE, VALUE, construction end completion, highly advanta- 
geous to purchasers previous to making the outlay. 
Fee—In Auction Eoome, 5s.; in Firms, 10s. 6d. 
Competent tuners and repairers sent to all parts, Terms 
moderate, 
Second-hand Pianofortes from £2 2s. All warranted, or the 
cash returned. 
Instruments tuned, One Guinea per annum, 
Grogan’s Easy Tuning Instructor. 
A y Guinea Cottage, in elegant rosewood case by the 
eminent makers, Messrs. Broadwood, full com ; ditto in 
Walnut, by Collard, Sixty-five Guineas. The value de- 
ducted for an instrument in exchange. 
Tuning taught—easy method—An APPRENTICE WANTED. 














CRAMER & Cos 
ARTISTS’ CONCERTINA, 


SELECIBY ANU APYNROVED OF DY 
MR. RICHARD BLAGROVE. 
eS & CO. (Limrrep) have produced, 


under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina ; it combines great volume and sweet- 
ness of tone, erp | of articulation, noiseless and — 
balanced touch, while the weight has been considerably lessened, 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without | 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. 

CRAMER & Co.’s IMPROVED CONCERTINAS, Rosewood, 
plain fret, bushed holes to prevent rattling of the action, and 
tuned to equal temperament, in mahogany cases, price £4 4s, 
These new instruments have been brought out with very great 
acre, and can be recommended both for tone and mechanism. 


The Hymns of the Eastern Church. 








RANSLATED, with NOTES and an INTRO-| 
D 


UCTION, by the 
REV. J. M. NEALE, D.D., 
WARDEN OF SACKVILLE COLLEGE. 
Price 2s. 6d. 


“The only English Versions of any part of the treasures of 
Oriental Hymnology.” 





London: J. T, HAYES, Lyall-place, Eaton-square. 


HELVELLYN QUADRILLES. 


BY Cc. H. R. MARRIOTT, 
on 
MACFARRENS “HELVELLYWN.” 
Price 4s, 
Cramer & Co, (Limited), 201, Regent-street. 


HELVELLYN COUNTRY DANCE, 


G. A. MACFARREN’S “ HELVELLYN.” 


Cramer & Co, (Limited), 201, Regent-street. 











NOW READY. Price ls. 
Free by Post for 12 Stamps. 
YMNS FOR EASTER, with Appropriate 
‘Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and of All Saints’ Church, Margaret Street, 
London : CRAMER and Co, Limirgp, 201, Regent Street. 
Just Published, Price ls. each. 
y 
Free by Post for 12 Stamps. 
Ass FOR LENT, Parts 1 and 2, with 
Appropriate Tunes, composed, selected, and arranged 
by C. gpWn WILLING, Organist and Director of the Choir 
of the Foundling Hospital, and of All Saints’ Church, Margeret 
street. 
London : CRAMER & Co. Limitep, 201, Regent-street. 
~ JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps, 
YMNS FOR ADVENT, with Appropriate 
Tunes, composed, selected, and or by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and All Saints’ Church, Margaret Street. 
London: CRAMER & Co. Limirgp, 201, Regent-Street. 


JUST PUBLISHED. Price ls: 
Free by Post for 12 Stamps. 


YMNS FOR EPIPHANY TO LENT, with 





Appropriate Tunes, composed, selected, and a ‘ed by 
C, EDWIN WILLING. Organist and Director of the ot 
the Foundling Hospital, and of All Saints’ Church, Margaret 


Street. 
London: CRAMER & Co. Limirep, 201, Regent-street. 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 18, JUNE, 1865 :— 
Heavily Hit. By Valerie St. James, 
Minna Wenlock. 
A Mistake and its Results, 
The Age of Innocence. 
Hand and Glove., by L. H. F. Du Terreaux. 
My Brother Tom. 
A Lion Fight. 





Why I Married a Rejected Suitor. 
MUSIC: 
‘‘sT. PERAYW,’’ 


Chanson a boire, 
Composed by Offenbach. 
Poetry, Enigmas, Charades, &c. 
Price One Shilling. 

Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co,, 201, Regent 
street ; Metzler & Co., 85, 86, 87, & 88, Marlborough-street ; 
and all Book and Music Sellers, 
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JUST PUBLISHED. 


SONGS FROM SHAKESPEARE. 


THE MUSIC BY 


ARTHUR §S. SULLIVAN, 


0 inistress mine. Sang by Mr. Santley 2s. 6d. 
Orpheus with his Lute 


rere 


Tae Wee BO és ce sscenvenacecd 2s. Gd. 


Sigh no more, Ladies........... 2s. Gd. 


METZLER & Co. 


35, 36, 37, and 38, Great Marlborough-street, W. 


NEW PIANOFORTE MUSIC 


PUBLISHED BY 
AUGENER & Co. 


d, 

ANDREOLI, Cu, linpromptu on “ The Blue Bells 
of Scotland” and Merch Megan, Op. 11 2 6 
” Marche Militaire, Op. 20... 2 6 
Benepicr, J., Mignonette Morceau de Salon ... 3 0 
CLARK, Scotson, Amoretten Mazurka ......-0+00e 4 0 
” 99 The Devil’s Dyke. Galop... 4 0 
Hotmes, W. H., Beethoven's Adelaide transe... 3 0 


Kune, W., Bacchanale, 2nd Edition ............ 4 0 
°° Brindisi, from Lucrezia, 2nd Edition 3 0 
March and Chorus from Norma...... 4 0 

” Marche de la Victoire, Op, 92........+ 4 0 
Caprice sur des airs russes .....eeeeeee 1 0 

IOI, iin I fa iid cikindeccabiesadetnente 4 0 
Panis, KE. pe, Scotch Airs 4 0 





Ricuarps, Braintgy, Auber’s Fra Diavolo ...... 4 0 


THE ORCHESTRA. 





| STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & C0., 


2 & 63, NEW BOND STREET, 


CORNER OF BROOK STREET, LONDON. 


BEETHOVEN'S SONATAS 
For the Pianoferte, New Edition, Edited by 
WILLIAM STERNDALE BENNETT, Mus. Prov. Cantas. 
The First Complete Edition of his Pianoforte Sonatas, in Three 
Volumes, handsomely bound, One Guinea and a Half each 
volume, Each Sonata published separately. 
A Thématique Index may be had. 





CLASSICAL PRACTICE. 
Edited by W. S. BENNETT. 
For Pianoforte Students, selected from the most celebrated 
composers, ancient and modern, Nine Numbers. 


SIX SONGS. 
With English and German Words, by WILLIA M STERNDALE 


sENNE 


Op. 35, 10s. ; Second Set, separately, 2s, 6d. each. 


SIX SONGS. 

Composed by WALTER MACFARREN, 10s. 6d. ; 
separately, 2s. 6d. each, 
LAMBORN COCK & CO., 

62 & 63, New Bond Street, corner of Brook 

Street, London, . 
MUSIC & PIANOFORTE WAREHOUSE. 





i" The best Instruments of every description for 
Sale or Hire. 

. ’ al TT ,? ‘ 

DR. G. J. ELV EY Ss 
CELEBRATED 


MUSICAL COMPOSITIONS, 


For Cuorat Socretigs, CATHEDRALS, AND Cuurcu Cworrs. 





NEW ANTHEM, MAY, 1865, 
IBEHELD, AND LOA GREAT MULTITUDE. 
Vocal Score, price 4s., or Six Copies for 18s. Single Vocal 
arts, 3s. 

THE CELEBRATED ANTHEM, 
| IN THAT DAY. 
Vocal Score, 5s., or Six Copies for £1. Single Vocals, 3s. 3d. 
| Orchestral, 9s. 6d. 
CHOIR BENEVOLENT FUND ANTHEM, 
O BE JOYFUL IN GOD. 


Vocal Score, price 6s., or Six Copies for 80s. Single Vocals, 6s. 
Orchestral, MS., 12s. ' 











| CONFIRMATION ANTHEM, 
| WHEREWITHAL SHALL A YOUNG MAN. 


| Vocal Score, 3a. 6d., or Six Copies for 18s, Single Vocals, 4s. 


| MORNING AND EVENING SERVICE IN F. 


Vocal Score, 7s. 6d., or Six Copies for 50s. Vocal Parts, 6s. 


0 | Te Deum and Benedictus, 5s. Vocal Parts, 4s. Magnificat 








” 99 Barcarolle, from ditto ...... 3 and Nunc Dimittis, 2s. 6d. Vocal Parts, 2s. 
Scuvoesser, A,, L’ Etoile de Varsovie Mazurka 4 0 
reenn Boyton, | .~ . . i saint — ; ( ROYAL BIRTH-DAY CANTATA. 
‘ _— oe Se eee ton eennnene netuensedana = First Performed at Windsor Castle. Vocal Score, 3s. to 6s. 
- ie Auld lang syne, transe ......... 4 0 Vocal Parts, 5s. 34. Orchestral, 21s. 
” ” be 1 Lea a, M low renee 1 0 
Seen g Pernt GOD SAVE THE QUEEN. - 
Sairu, SypNey, The Hardy Norseman. Fan- go : es . 2 
OE Seal et ie, Seal ena 3 0 Vocal Score, 28. Vocal Parts, 1s. Orchestral, 4s. 
. nf Lea Dame tlanche, Fantasie 3 0 No Choral Society should be without this arrangement. 
i » Lucia di Lammermoor ......... 3.0 THE LORD IS MY LIGHT. 
* -»  Tarantellein E minor,dedicated | An Anthem for Six Voices, to which was awarded the Prize of 
to Pauer. 12th Edition 40 len Guineas, offered by the College of Organists, 1864, composed 
Ree tec ‘ie eel by J. Hamilton Clarke, Conductor of the Anacreontic Society, 
Stern, L. A., Juanita. Tarantelle.........c0cceeee 4 0 Belfast, Vocal Score, Folio, 58. 6d., or Six Copies for 245. 
” Marie Antoine tte. Réve historic J. SURMAN, 9, Exeter Hall. 
9 The Presage. Lied ohne Worte... 2 6) ass 
99 The Chatterer. Impromptu. 2nd | Valuable Information for Choral Societies, Singing Classes, and 
Se ee er + thn Edi 4 0 | Church Choirs, 


Lonnon: AUGENER &€ Ca, 
86, NewGare-streer, E.C. 
Anpv 4a, Torrenuam Count Roap; W. 
Aso at Bricuroy, 5, New Roan. 


| Correct Editions of the Vocal and Orchestral Parts of Ora 
| torios, &c., may be obtained at any price, of Mr. Surman, 9, 
| Exeter Hall. Estimates forwarded on the number of Parts re- 
| quired being stated. Mr. Surman having the most extensive 
| Library of used Music in existence, can supply Sooieties with 
} copies, by purchase or on hire, for from 100 to 1,000 Performers, 
by the Week, Month, or Quarter, on the most reasonable terms. 


Tickets Bought, Sol] exc L e Handel Festival, 
ant Exeter Hall brah au 65 








KUHE’S FANTAISIE DE SALON from 
2 ‘“L’Elisire @Amore.” Also by the same Author, 
“ The Hardy Norseman,” ‘La bella Sorrentina,” Rossini’s coro, 
“La Carita,” “ Fra Diavolo,” ‘The Mill,” *‘ Luisa Miller,” 
and ‘* Martha.” 
London: R. Miits and Sons, 140, New Bond-strect. 





LASGOW CITY HALL SATURDAY 

J EVENING CONCERTS. The Secretary, Mr. Airlie, 

will be in town on Wednesday, 10th inst., to rentain for Eight or 

Ten Days, and may be communicated with at Sutkiey’s Horst, 
37, Queen Square, Bloomsbury. 


‘ EW EL L A N:D C-«0. 
are now prepared to show their novelties in new SILKS 
for morning, walking, and evening costume, also all the new 
tints in rich plain and fancy silks for Court trains. Young 
ladies’ silks in endless variety. 8. and Co. call particular 
attention tho their Fgulard silks, printed and plain, in all the 
newest and most beutiful shades of colour.—Compton-house, 
Frith-street, SOHO. 


2 = ee oe me . m2 Cc oO. 
\ beg to inform ladies. that. their MADE-UP ROBE DE- 
PARTMENT is now replete with all the novelties for the 
coming season, including the new silk warp coral cloth (warranted 
to wear) ; Mexicaine lustre, and glace cloths in great variety.— 
Compton-house, Frith-street, Soho-squarer- . 








| PRINTED MUSLINS.—SEWELL 
and CO. have purchased from the Compagnie Lyenaise, 
Paris, upwards of 1000 printed muslin dresses. The high re- 
putation of their goods need no comment. Price 1s. and 1s, 6d. 
per yard. Original price 3f. and 3f. 50c. per metre. 

Compton House, Frith-street, Soho. square. 


BRIDAL -_PARASOLS. 


W & J. SANGSTER have now ready at their 
s Establishment, 
140, REGENT STREET, 
A Large Assortment of the most elegant 


PARASOLS AND SUNSHADES, 


Drussels, Honiton, and Maltese Lace ; 
Also of their much admired 


FLORENTINE AND ZEPHYR PARASOLS, 


Introduced by them this Season. 


N.B.—Well adapted for Presents. 


THE LONDON SEASON. 


To all who court the gay and festive scenes the following are 
indispensable. 


ROWLANDS’ MACASSAR OIL, 
For imparting a transcendent lustre to the Hair, and custaiging 
it in decorative charm. Price 3s. 6d, 7s., 10s. 6d, and 21s. 
per bottle, 


ROWLANDS’ KALYDOR 
Tmparts a radiant bloom to the Cheek and a delicacy and softness 
to the Hands and Arms, and removes cutaneous defects. Price 
4s. 6d. and 8s. 6d. per bottle. 


ROWLANDS ODONTO, 

OR PEARL DENTIFRICE, 
Bestows on the Teeth a Pearl-like Whiteness, and gives a pleasing 
fragrance to the Breath. Price 2s. 9d. per box. 

The Patronage of Royalty throughout Europe, their general 
use by Rank and Fashion, and the universally known efficacy of 
these articles, give them a celebrity unparalleled. 

Sold by all Chemists and Perfumers, 
aa Ask for “‘ ROWLANDS’” Articles. 


|S igen COLLEGE of HEALTH, Euston- 

road, London.—MORISON’s VEGETABLE UNIVER- 
SAL MEDICINE is the only medicine that strikes at the root 
of all diseases, This has been proved by an experience of 40 
years, during which time upwards of 500,000 cases of cure have 
been effected. The hygeian agents throughout the world are 
unanimous upon the hygeian system of medicine introduced by 
James Morison, the hygeist, who not only taught the public how 
to cure their own ailments, but also rescued the world from the 
dangers of false medical doctrines. The monument raised to his 
memory, by a penny subscription, sufficiently attests the im- 
portance of his distovery. 

















REAKFAST BEVERAGE, — Homeopathic 
practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all beverages. 
When the doctrine of homeopathy was. first introduced into this 
country, there were to’ be obtained: no preparations of cocoa 
either attraetive to the taste or acceptable to the stomach ; the 
nut was either supplied in the crude state, or so unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homeopathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, and at length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes through, as to be 
most acceptable to theWetient e stomach. For general use, Epps’ 
cocoa is distinguished ag an invigorating, grateful breakfast 
beverage, with delicious aroma, Dr. Hassall, in his work ‘ Food 
and its Adulterations,” says :—‘‘ Cocoa contains a great variety 
of important nutritive prmciples—every ingredient necessary 
to the growth and sustenance of the body.” Again, “As a 
nutritive, cocoa stands very much higher than either coffee or 
tea.” Directions : Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water or milk. Tin-linéd 41b., 4b, 
and 11b., labelled packets, sold by grocers, confectioners, and 
chymists. Each packet is labelled, “J. Epps, homeopathic 
chymist, 112, Great Russell-street, 170, Piccadilly, and 48, 
Threadneedle-street.”’ 
PPS'’S GLYCERINE JUJUBES are supplied 
4 only in boxes, containing two and four ounces, 6d., and 1s., 
labelled J. Epps, homeeopathic chymist, No. 112, Great Russell- 
street, 170, Piccadilly, and 48, Threadneedle-street. 
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